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Santa may be the only visitor from 
outer space to Earth this month but 
we've been having our own space-age 
adventure. Picture yourself sitting at a 
keyboard with a TV-type screen show-
ing what you type and yellow and white 
buttons flashing for type changes, 
format changes, and line endings. Just 
to watch it is exciting; to set copy on it is 
an adventure! 
Like any new tool, it takes time to 
become proficient on it, so please 
understand why there are several type 
styles in this issue. It's sort of a 
transition issue. Several articles were 
already set before our new "toy" 
arrived; several were set as we 
experimented with type-sizes, and the 
rest appear as we would like to set copy 
in the future. 
American Squaredance should have a 
new. more professional and more 
uniform look for 1976. 
Getting ready for Santa means making 
a Christmas list, so here's ours: 
For square dancing, 
More large square dance classes, 
Many new clubs 
Rekindled interest because of the 
Bicentennial, 
the largest square dance gathering 
ever— in June at Anaheim. 
For American Squaredance, 
More color, more articles, more ads; 
Continued growth (Subscription list is 
now five times larger than the one 
we inherited from previous editor. 
New opportunities to serve the square 
dancing world and promote the 
activity. 
For our country, A Happy Birthday year! 
For our world, Peace — everywhere. 
For our readers, 
A New Year full of happy dancing, and 
Good health and success in all your 
endeavors! 
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Mr. Priest (p.15, October 1975) really 
knows how to pinpoint the heart of a 
problem. Less emphasis on quantities 
and more accent on individuals could 
improve our society in many phases. 
Square dancing should have a head 
start; after all, we work with people. 
T. R. Mohney 
Oil City, Pennsylvania 
Please use my name for a Lincoln, 
Nebraska contact. If we are gone to a 
dance, our family can direct dancers to 
it. 
I am currently president of this 
council. I have been dancing regularly 
at least once a week for over five years. 
The plea here is "Keep 'Em Dancing" 
to borrow Ed. Fraidenburg's title. 
Dancers are scarce and I'm afraid we 
turn 'em off by too many jobs, too soon, 
and too much criticism when they do 




We think your National RID listing is 
good and quite accurate. It should prove 
interesting and perhaps a guide for 
programming at festivals, etc. 
Edna & Gene A rnfield 
Skokie, Illinois 
We just wanted to let you know that we 
are trying to help the cause of the 
National Folk Dance here in the Chicago 
area. 
A sheet has been distributed by the 
MCASD to all the member clubs. We 
asked that everyone mail a letter on 
November 1, so that a great volume of 
mail will arrive at one time and make 
the recipient aware of all of the 
do-si-doers! 
The area now boasts of being able to 
dance on any night of the week — and 
now it is easy to find a work shop on 
almost every night! Chicago is really 
going all out for square dancing. One of 
the local banks is using square dancing 
as part of its commercial! 
Virginia G. Bloemsma 
Chicago, Illinois 
Re: Tournament of Roses Parade Float. 
We viewed the painting of the float last 
evening and the float will be in the 
winning class so every one who 
contributes to the float will be proud of 
the accomplishment. 
We signed the builder's contract 
yesterday so the float will go down 
Colorado Blvd., even if we lose our 
mortgaged houses. 
I want to thank you for your help in 
putting this float over. 	
JohnFogg 
Pasadena, California 
Ed. Note: We know you can't be among 
the million or more people who will line 
the parade route, but you can be at your 
T.V. set sharing with us this happy 
occasion, Jan. 1. 
Send your donations to:Square Dance 
Float, Box 2, Altadena, Calif. 91001. 
We would like to tell you who is the 
unknown author of the two songs "I'm 
Forever Blowing Basics" and "Take Me 
Out To The Square Dance;" it is 
Dorothy Brandt, wife of caller Carl 
Brandt of Ft. Wayne, Indiana. The 
songs were first presented at the after 
party held during our ISDCA Workshop 
last August. They were a big hit, and 
others of us used them at an after party 
at Kirkwood Lodge, where the Leathers 
received a copy. We feel responsible for 
the lack of credit and hope you can print 
an item acknowledging Dorothy's fine 
work. 	 Ted & Betty Vaile 
Peru, Indiana 
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Tommy Cavanagh may claim posses-
sion of a "lovely bunch of coconuts" 
but Cathie and I have a lorry-full 
(truckload) of MEMORIES to transmit 
to the waiting square dance world, 
collected In our "roundabout week and 
a ha' Jaunt in Jolly Ole 
No BLOKE (that's to say "chap'' —
not a bad word, really) in the whole of 
Hampshire, Wiltshire, Yorkshire, 
Nottinghamshire, etcetera, sir, can 
OUOTH THE RAVEN or quote the 
ravin' like we can concerning our very 
first trip abroad, where we had a 
Dickens of a time, actually. 
Before we went to Britain we had so 
many queries. Would we be made to 
feel welcome or would we feel like 
strangers? On our return all had been 
answered with overwhelming positive-
ness, and the ROYAL treatment re-
ceived not only gave us a new fond 
feeling for Britain and her people, but 
made us once more convinced that the 
brotherhood and joy of our ACTIVITY 
knows no continental boundaries. 
It all started way back in late 1973 
when our first letters to Dick Taylor, 
secretary of the Callers Club of Great 
Britain, headquartered in London, 
whetted our appetites to see ourselves 
overseas, as it were. 
'Twixt the planning and the execution 
of it lay many a fortnight of garrulous 
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querying, I dare say, but the good part 
of the tale was that we wanted to go 
with a passion, and they fancied it a bit 
of an HONOUR to have us come, as 
well. 
Summarily, I was officially invited to 
address the Callers Club, and to call a 
dance as well — begging your pardon 
— to do a "do" or two, too. Too-ri-loo! 
In "Dear Diary" format, I'll summa-
rize the jolly jaunt, forthwith.... 
October 28 — Return from calling tour 
in western states (description follows 
next month), meet Cathie in Detroit, 
and immediately start to wing our way 
jubilantly across the Atlantic. 
October 29 — Short night aloft, by 
George. We arrive in fabled London 
fog, Heathrow airport, at 9:00 a.m. 
(stateside time and "eyelid savvy" time 
— actually 4:00 a.m.). The first thing 
we did was to change some dollars to 
pounds and cents to pence, acqUiring 
currency sense in the process (two 
bucks for a pound). There was a 
seventeen-mile, double-deck bus ride to 
the downtown air terminal, where we 
were met by "Viv" Cannon (he's a 
caller), who loaded our bags into the 
"boot" (trunk), and drove us to his flat 
for a good "cup a" tea and some 
flat-out recuperation. 
TEA TIME— A GREAT TRADITION 
r7Fr -





Next, Viv gave us a first-hand, 
rubber-neck, lily-legged walking tour of 
downtown London. We walked our legs 
literally up to our knees, but loved every 
minute of it. Difficult to "drink-in" all 
the sightg nitrkingh.r.  Palace _ The 
stately Queen's Guard (How can they 
stamp so hard on concrete repeatedly at 
frequent intervals and remain so tall?). 
Trafalgar Square (Hardly a "hippie" 
around with the change of weather and 
the change of political climate, I 
thought). Whitehall. Nelson Column. 
Downing Street. One could stand 
perfectly still and fairly HEAR history 
come alive around every corner, every 
cornice, every corrider. 
The Queen's Life Guard (gold helmets 
with "pony tails" versus those resplen-
dent black fur caps). Houses of 
Parliament across the Thames via 
Westminster Bridge. Big Ben soared in 
all its stately majesty, bathed in lights 
as dusk closed in on us. Westminster 
Abbey, "alive" with ghosts of antiqui-
ty.Then, to cap the evening we caught 
the lights of Piccadilly Circus (akin to 
our Times Square), where we viewed a 
British film, rated AA (that's sort of a 
broad-minded PG, chaps). I tasted some 
roasted chestnuts served off hot coals 
by a street corner vendor. Other 
vendors and vendoresses were about 
their business, too, but enough of that! 
October 30 — We were picked up by 
Malcolm & Evelyn Davis (he's presi-
dent of the Callers Club) and whisked 
off northward to March, with an 
intervening shopping trip and visit to 
St. Bene't's church (10th century 
edifice) in Cambridge, a city of 
learning. 
A word or two about motoring in 
England is worth putting straight under 
your BONNET (hood) at this juncture, 
m'lads. Petrol is very dear (coupla 
bucks a gallon) which curbs private 
travel a bit and boosts bus conveyance. 
Roads are narrow and winding gener-
ally, except for the wide north-south 
artery (M-1) and a few other routes 
comparable to our Interstates. It takes 
half again the time it would take in 
—=— 
America to go from Point A to Point B, 
despite their 60 and 70 MPH limit.  
Ninety percent of the cars are of the 
compact variety, and they move like 
bees in a disturbed hive. If it weren't for 
"roundabouts" (traffic circles) at every 
few mile intervals to slow them down, I 
swear all the motorists in England 
would surge like lemmings into the 
English channel! 
Traffic in London is absolutely unbe-
lievable. The shiny black cabs set the 
pace, which is furious. If you ever 
attempt it, you must not only discover 
the art of driving on the left-hand side, 
but also the cardiac-arresting thrill of 
"outsqueezing" a neighboring vehicle 
for lane space. It takes the bravery of a 
William the Conqueror and the sorcery 
of a Merlin the Wizard. 
As a pedestrian, if you Dare step off a 
curb into the massive onslaught, and if 
you forget to look first to the right, you 
may get your foot run over e'er you can 
say "Verulamium Hypocaust, Howe, 
the devil, it Herts!". 
Malcolm and Evelyn were hosts worth 
every facet and carat of the Crown 
Jewels. We won't soon forget that 
delicious dinner featuring Yorkshire 
Pudding, beef and roast potatoes, tea 
and a trifle. The Fens surrounding 
March are virtually at sea level, and 
historically gave ole William a tough 
"go" with rebellious country scala- 
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wags, later taxed the Ingenuity of Dutch 
engineers hired by Charles II to clear 
and drain them, and in more recent 
years provided a railroad junction 
second to none in Europe. 
The parish church there, Saint 
Wendreda's, another tenth century 
wonder, gave us our first thorough 
glimpse into the past. Centuries-old 
burial vaults around the churchyard; old 
documents we were able to examine 
personally, thanks to the coincidental 
presence of the town historian, Trevor 
Bevis; the huge bells, which he rang for 
us, as an official "bellringer" (an 
exclusive society); and finally, the trip 
up the winding stone steps to the 
seldom-visited belfry. As we reached 
the top step, I thought the stone under 
my feet was pulverized — wrong guess 
— only pigeon droppings. 
Calling my first dance in England, for 
the March Mixers of March, was a 
thrilling experience. Two sensations 
struck me. There was NO language or 
understanding barrier. They danced 
"mainstream'' material as smoothly as 
you'd see it danced generally in 
America. Malcolm pointed out, with a 
twinkle in his eye, that here's one place 
square dancers can dance in December, 
January, and March all the same night. 
Think about it. 
In the cities, such as in London, one is 
entranced at seeing the multiple clay 
chimneys, row on row on row, protrud-
ing sentry-like into the grey mist over 
the oblique tiled rooftops and red brick 
walls, creating a veritable fortress of 
shoulder-to-shoulder dwelling places. 
But all is so bright, neat, trim and 
tastefully decorated the whole effect, 
framed in flowers, is appealing and very 
livable. 
The local "pub" seems to be the social 
center of the community. It is not only 
able to provide a thirst-quenching 
"draught", but also affords a buffet or 
a respectable bit of recreation with 
games, raffles, and "telly" (TV) as 
well. 
In the country, always green and 
rolling, we continually admired the 
Tudor style homes and thatched roofs. 
Thatching is an art handed down from 
father to son. "No son — no 
thatching", so the tradition dictates. 
October 31 — Off we go to the next 
strategic square dance location, 
Alconbury, to call one for the Triple 
A's. 
All England can be divided into four 
equal parts, square dance-wise —
London, Nottingham, Southampton and 
Cambridgeshire (the latter area con-
tains the American air bases — a 
significant factor). 
The dance here was slightly larger —
about ten sets — an eager, fun-loving 
crowd. Schools are the most pqpular 
settings. The activity is nicely "on the 
move". There are dozens of very good 
callers in Britain, several of them 
full-time. One-night-stands (easy level) 
are currently more popular than west-
ern-style clubs and classes, but this 
picture is changing. We observed a very 
strong thirst for information and quest 
to be progressive in their growing 
activity. Raffles at dances are universal 
— providing extra income. In addition 
to the Callers Club there is an active 
British Association of American Square 
Dance Clubs. 
Just think — here's a product that was 
born in the early English courts in 
stately quadrille and longways forma-
tion — developed to its present 
faster-moving form in America — and 
now returns to England to be reaccept-
ed with great enthusiasm as a practi-
cally pure American innovation —
square dancing! 




by George L. Bell 
Huron, Ohio 
"Let them praise his name 
With dancing, 
Making melody to him 
With timbrel and lyre!"* 
Ah, I pause 
Amid soft airborn snowflakes 
To let the stars 
Tug me to the dance floor tonight 
With the silent music 
From a singing sky! 
And I let their new song 
Draw forth the hidden song 
Within my soul 
Waiting to explode into action 
In a tiny community 
Twisting and turning to heaven's 
beat! 
Here I am, 
Reaching out to earth's farthest 
dream 
Surrounded by the magic story 
Of shepherds, wise men, angels, 
Mother and father in a stable... 
And a babe in swaddling clothes! 
I cannot be idle... 
A listless observer 
Sitting and watching others 
Dance their way to tomorrow 
Through the hours tonight... 
For I must dance too! 
I will not be a barren flute 
Refusing to let heaven's breath 
Turn my heart to music... 
Or a dried reed rigid and dumb 
Refusing to join all creation 
Which sings together in unison! 
Rather I must step to life's floor 
Ready to take my place 
By brother and sister 
Dressed in dazzling hope 
Anxious to sing 
And dance love's dream into being! 
Here I come in reverent awe 
On this Christmas day 
Wanting to sing and dance 
With the angels on high... 
So thankful for God's invitation 
To this Christmas festival! 
* Psalm 149:3 
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If there's one thing about square 
dancing that bothers me, it's the few 
who beef about other dancers, whether 
it's their dance level, their organiza-
tional activities, or whatever. Thank 
heaven, the complainers are few, but 
they get pretty noisy and vigorous 
with their criticisms. 
One of the most critical is the 
"funsy" dancer. They come to work-
shop on a hit-or-miss pattern, and after 
a month's absence expect everything 
will be the same. In the meantime, the 
club has mastered motivate, and the 
"funner" is quite sure square dancing 
has gone down the tube. It is no longer 
"fun" for him. Loud complaints are 
issued, with threats to quit and find a 
club that is more "fun". Sometimes 
they do just that, only to find it is do-
ing teacup chain twice an evening, and 
"that's no fun" because the complainer 
never bothered to learn this mainstream 
figure. 
But, before feeling too smug about 
"fun" dancers, remember, they were 
the friends you lured into a beginner 
class three years ago. They entered the 
club's social activities with enthusiasm, 
brought their share of food for hoe-
downs, helped decorate, and paid dues. 
They were vital to keeping the club 
solvent. Don't take their complaints 
too seriously. Usually the "fun" danc-
ers will square up with others holding 
the same views and cut up to their 
hearts' content when they "boo-boo". 
If they get into your "advanced" 
square, you'll all enjoy it more if you 
will smile and be happy with them. 
Another dancer who gets his share 
of criticism is the "worker". Many of 
them are not good dancers, in spite of 
their efforts and they may not have 
very loveable personalities. But, they 
quietly take on executive jobs, work on 
committees, plug away at typewriter 
and mimeo machines to help the cause, 
and double the sandwiches when a 
Mystery Trip is going to hit your next 
hoedown party. Who else would make 
all those phone calls, tote signs and cof-
fee pots and, in general, see that the 
chores are done every week, rain or 
HARD "KNOCKS" 
By Allan Conroy 
From "Dancer DiggIns", San Francisco 
shine. If it seems they are the only 
ones available for office, don't gripe 
about the "clique" that is "running 
things". Join the clique! They can use 
all the help they can get! 
The politicians! Aha, there's a group 
that needs curbing! Or, do they? Well, 
they are always trying to build up an 
organization, instead of just enjoying 
the dancing. What do we need all those 
Associations for? Looks like those po-
litical types are enjoying spending our 
money on dues to outside organiza-
tions, on publicity schemes, arid travel 
expenses for themselves. Let's get rid 
of them and get back to first priorities, 
like having a picnic next month, or 
dancing on the shopping mall where 
our friends can see us, or visiting the 
big dance next week with the hot-shot 
visiting caller. More than likely, we 
would have no club picnic, no public-
ity dances, no visiting national callers, 
unless one of the "politicos" knew the 
right people, twisted a few arms, spent 
his own time and money on the phone, 
and wrote letters to the people vital to 
getting these affairs off the ground. 
Those "politicians" are just your fellow 
dancers who have been around long 
enough to know where, when, and who 
are essential to any special event you 
might enjoy. Maybe they don't always 
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get the events on the night you're free —
maybe you don't agree with their 
choice of callers. But a majority will be 
happy that someone knew how to get 
a program under way and knew where 
the financing would come from. 
Of course, the politicians are not 
above in-fighting amongst themselves, 
and a special plea is made to them —
that they try to racellvo thair differences 
out of sight of the great body of danc-
ers who couldn't care less about their 
past feuds. It's sad to see good people, 
hard workers, who are dedicated to 
square dancing vieing for power 
amongst themselves. Deep in their 
hearts they must know we really ap-
preciate them and I, for one, hope they 
can pull together. The least we should 
expect is that they not let their per-
sonal ambitions hamper the efforts 
that cooperation would enhance. They 
are all good people; we need them all —
"together"! 
Where do you stand on the "hot-
shot" dancers? Hoo-boy! They don't 
seem to realize you regular dancers 
don't need them. Well, you do! With-
out serious dancers, who would screen 
out all the "junk" figures that some 
doodling, dollboard authors pour out 
every month? If working social clubs 
had to sift out all that new stuff, we'd 
never get any pleasure out of our 
weekly club meetings. And it works 
both ways. If you had to suffer through 
ten new compound calls a month, de-
ciding whether they were useful or not, 
your club would really be in trouble. 
The high-level dancers, who are always 
hoping for a new, interesting figure 
that challenges them without driving 
them mad, can quickly decide whether 
the new material is worth while. And 
they can keep good material from being 
buried. When swing thru came out, 
there were club callers who wouldn't 
use it. They didn't think it had possi-
bilities! The high-level dancers kept at 
it and it became the basis for 50% of 
our comp9und calls today! If it were 
not for the resistance of the high-level 
dancers, some gosh-awful stuff would  
be getting into callers' notes and be 
pushed at dancers who were not able 
to resist. 
Of course, you "high-levelers" 
shouldn't get too smug about your re-
lations with the once-a-week dancers. 
Without their beginner classes and their 
weekly workshops there would soon be 
no dancers trained to move up into 
your high-level rluhc SOMP (lay there 
might not be enough good new dancers 
to fill out your squares, or, horrors, not 
enough to keep your caller and hall paid 
for. So, encourage the average dancers. 
They might turn out to be enthusiastic 
as you are. 
Finally, there's a type that gets a lot 
of digs from the more "physical" danc-
ers — the "socializer". They are always 
being bullied into completing a square 
when they would far sooner sit on the 
sidelines and gossip. Their only refuge 
is the k, tchen, or the "john", and some-
times even the latter is no protection. 
This couple got into square dancing by 
way of the "back door", so to speak, 
via an abbreviated class, or in the mili-
tary, or they were the couple whose 
schedule wouldn't permit them to ar-
rive on time for the beginner lessons. 
Their interest is not so much in danc-
ing as people. They are happy as clams 
at high (low?) tide, and they will pay 
their dues, work at the parties, and 
swell your roster when you're bragging 
about membership counts. Don't ex-
pect them to go to outside parties, or 
be first up when the music starts. And, 
they do not round dance. Once in a 
while one of these apparent "social-
izers" is a chap who got a scare re-
cently from a coronary occlusion, or 
even from a mild angina attack, and 
misguidedly thinks that his dancing 
days are over. (Dr. Dudley White rec-
ommends moderate exercise to prevent 
coronary disease.) One cannot really 
fault them too much. If they truly 
would prefer to "sit out" much of the 
time, we eager beavers had best let 
them. They will resist our blandish-
ments to the last bar of introductory 
music, so the callers might as well get 





2522 Clark Ave 
Billings, MT 59102 
Blue Star Caller 
Now Booking June '77 
Gordon & Angle Fineout 
2512 Delta River Dr.  
Lansing, MI 48906 (517-489-7406) 
Dates Available. 
Perry Bergh 
Rt. 1 (605-758-2427) 
Florence, SD 57235 
Any time, anywer41 
Mike Callahan 
147 North Ave. 
Hilton, NY 14468 
Calling/Traveling 
Full Time 
Mai "YIKES" Cameron 
RFD 1. Box 97A 
Deerfield. NH 03037 
The Square Dance 
Calling D.J. 
Jim Cholmondeley 
P.O. Box 3146 
Fort Sill, OK 73501 
Traveling Weekends 
& Holidays 
Walt Cole MI-392'9078) 
944 Chatelam Rd 
Ogden, Utah 84403 
Contra Caller Clinics, 
Workshops & Dances 
Jim Gongleton (205-383-3675) 
1409 Sheffield Drive 
Sheffield, AL 351360 
Weekends Only (75 Basics +50) 
Reasonable Rate, 
Jerry DeVaul (315-363-5125) 
RD 1 Box 118 
Ganastota, NY 13032 
Calling for Northeast U.S. 
Mike Driscoll (612-822-5781) 
3309 Nicollet Ave., S. 
Minneapolis, MN 55408 
Troveliny for FestivalS, 
Conventions, Weekend Dances 
Dale Eddy 
110 Sunset Lane 
Marietta, OH 45750 
Need Dates Wail In Mar. '78 
Dave & Shirley Fleck 
3444 Orchard Trail Dr. 
Toledo, OH 43606 
Offering rounds for 
dancing pleasure) 
Ed Fraidenburg 
1916 Poseyville Rd. Rt. 10 
Midland, MI 48640 
Now Traveling Full Time 
Willie Harlan 
P.O. Box 338 
Vinita, OK 74301 
For the Bost In Square Dancing 
Jim Harris 
RFD 5, Box 182 
Norwich, CT 06360 
Square 'em up with the 
Clinton Man! 
Dave "Hash" Hass 
P.O. Box 37 
East Hampton, CT 06424 
NOW booking for '75-'78! 
Bob Holup 
1237 South 5th St 
Wausau, WI 54401 
Clubs, Festivals, Workshops 
Fred Keller 
Box 30. Route 9 
Lexington. NC 27292 
Available weekends in southeast 
Clubs, festivals, workshops 
Dave Kenney 
10825 W 32nd Ave 
Wheatridge, CO 80033 
Need Aug.-Sept. Dates 
'75-'76 Midwest 
Chuck Leamon 
288 NE 47th St.  
Pompano Beach, FL 33064 
The Badge Man — 
Dates Available 
Gary Mahnken (816-394-2667) 
Rt 1 Box 66 
Corder, MO 64021 
Have Mike — Will Travel 
Ramon Marsch 
10222 Bundyburg NW 
Middlefield, OH 44062 
Dates in '75 & '78 
Bob & Lorrle Morrison 
1926 Fairmont Parkway 
Erie, PA 16510 
Harmony — Will travel 
anywhere) 
John & Jessie McKinnon 
15413 Stenway Blvd 
Maple Heights, OH 44137 
216-662-1987 
Your Dancing Pleasure 
Our Specialty  
Mac McDaniel 
RI. 5 Box 221 
Fayetteville, NC 28301 
Phone 919-323-1585 
Weekend Booking 
Bryce Mabon (319-234-3327) 
6450 Cutler (Hwy 63N) 
vvaterioo, IA 54J/U1 
Have Mike & Records 
Will Travel Midwest 
Randy Page (203-264-6829) 
59B Heritage Village 
Southbury, CT 06488 
Yak Slacks, Speakers, Stands 
& Other Accessories 
Larry Perkins (313-242-9172) 
428 Bentley Dr. 
Monroe, MI 48161 
Perk On With Larry — 
Mich., Ind., Ohio & Penn. 
Rip Riskey (517-339-2946) 
1852 Lyndhurst Way 
Haslett, MI 48840 
Calling Designed with 
Dancing In Mind 
Buzz Ruts (704-498-2351) 
P.O. Box 85 
Fontana Dam, NC 28733 
Booking 1978-1977 
Art Springer (813-223-1955) 
3401 Tallaferro 
Tampa, FL 33603 
Call Full Time 
Booking 78-77 
Joe Uebelacker 
Durfee Road (518-677-30861 
Buskirk, NY 12028 
Traveling Full Time 
Shag Ulen 
Box 92 (614-384-3222) 
Wellston, OH 45692 
Hash or Song, 
You Can't Go Wrong! 
Gene Webster 
1803 Heather Lane 
Port Clinton. OH 43452 
Open dates — Western style 
Rusty Witter 
2904 Northeast Drive 
Austin, TX 78723 
512-926-8524 
Booking for '76 & '77 
Web Witter 
1602 Ashberry 
Austin, TX 78723 
Need Dalai: East 
Clyde Wood (453-2137) 
3210 NE 39th St. 
Kansas City, MO 84117 




McCracken, KS 67556 
'76-'78 Calendar Available —
Vinyl Cover 
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FLOATING ON A CLOUD 
Reprinted from Texas R/D Teachers 
Association Newsletter 
Dancing has always been one of the 
foremost pleasures that we experience. 
To further this pleasure we are offering 
the following suggestions to help you 
enjoy dancing. 
Smooth dancing is like floating on a 
cloud with a lilting motion of the body to 
the beat of the music. Some may 
interpret this as "styling," but we 
prefer to use the term "technique." 
Styling may be beautiful or distasteful, 
however, smooth dancing becomes the 
dancers and makes them beautiful. If 
the following tips are practiced, you will 
have more confidence knowing that you 
have accomplished the smoothness that 
everyone desires. 
POSITION: When in closed position, 
the man must keep the lady in front and 
slightly to the right of him not allowing 
her to get out of this position when 
turning steps are executed. This is done 
by keeping the upper right arm held up 
(not the shoulder) at all times, with the 
hand pointed down, using arm and hand 
to guide the lady. The left arm must be 
held out to the side at the lady's 
shoulder or eye level for her comfort. 
This arm is also used for balance. The 
lady should keep her head slightly 
turned to the left, keeping close to 
partner. This makes pivoting steps 
easier to accomplish. 
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RESISTANCE: The lady's left arm 
should rest along the man's right arm 
with her left hand near the shoulder 
joint, offering just enough pressure or 
resistance so that he may have control 
in maneuvering her; the same applies to 
her right arm. If the lady offers no 
resistance and is limp, there cannot be 
smooth dancing. Partners should dance 
as one. 
TECHNIQUES FOR THE FEET: 
Dancing must be done on the balls of 
the feet (not on the toes as this will 
cause leg strain plus loss of balance); 
keep feet close to the floor. Your feet 
are the foundation for smooth dancing, 
gliding with long steps to a waltz or 
short quick steps. Keeping the toes 
toward the floor as you dance will 
eliminate the chance of stepping on 
your partner's feet and will be a guide if 
your feet come in contact. Keep feet 
close together as they pass; this will 
enable you to keep balance as you pivot 
or do a turning step. ''Spraddle" legs 
denote anything but smooth dancing. 
When going from one position to 
another, the leading foot should turn 
toward the direction of the next figure 
on the last step of the preceding figure; 
this is called blending and is very 
important in positioning yourself for the 
next steps. 
BALANCE: This is most important in 
every figure we do. We are not only 
teaching you basics and figures but how 
to maintain smoothness in doing them. 
DIP: Keep the upper body erect and 
back straight, "sitting" back on own 
leg, slightly twisting upper body (this 
gives the effect of a deeper dip), leaving 
opposite leg extended forward on the 
floor. The lady steps forward, holding 
her head back from partner (not leaning 
forward) with "dipping" foot flat on 
the floor holding own weight indepen-
dently free of the man. Her other foot 
should be held back with toe pointed 
diagonally out. Never raise this foot 
high off the floor; this throws both off 
balance and does not look smooth. 
PIVOT: To pivot smoothly does not 
mean to put your lady to the side and 
step around her. Closed position must 
be kept during the turning procedure. If 
the pivot follows "side, close, side, 
thru," or "vine four," the man's right  
foot should be in position for the pivot 
on the last step by stepping slightly in 
front of lady's left toot (she uses a 
shorter step here). As he maneuvers in 
front of her to face RLOD, she turns to 
closed position placing her right foot 
between his feet while he is beginning 
turn by stepping close to lady, bringing 
his left shoulder forward and continuing 
to turn on ball of foot he places between 
hers. By leaning upper body away from 
partner and keeping man's left and 
lady's right knee close together, 
balance can be controlled. Do not bend 
lead arms close to body, but keep as in 
proper closed position for balance. Do 
not sway from side to side, but keep 
weight evenly distributed and feet close 
together. 
COURTESY: This is a must for smooth 
dancing. When there are solo parts in a 
dance, the man should wait for the lady 
to finish her portion before he takes 
hold of her. Too often this offending 
action causes the lady to lose her 
control; perhaps, she is not yet on the 
correct foot for the next action. Another 
dangerous action causing injury is the 
discourtesy of the man "cranking" the 
lady's arm into a twirl. He should lift his 
arm to direct her, not gripping her hand 
but letting her hand fit into his hand as 
a ball and socket swiveling in action as 
she twirls under her own power; neither 
should he "push" her at the waist. 
Another common discourtesy is to 
ignore your partner by never looking at 
her/him. On the other hand, it is very 
uncomfortable to have someone "star-
ing" at you all through the dance. 
TIMING: Needless to say that without 
correct timing, one or the other will be 
out of step. The lady must wait for the 
man to make the first indication of 
movement; she must follow him even 
though she knows the dance, wherein 
lies the art of smooth leading. A man 
cannot lead if a lady will not follow 
however, if he exerts his leadership 
without being forceful, he can lead. 
Style as you prefer, but remember, do 
not style every dance the same way. 
Apply the beauty of your own individual 
styling to the best of your ability fitting 
the mood or rhythm of the dance. In 
closing, let us say that the most 
important thing is to enjoy yourself and 







An organization with a well-
planned program and interested 
members is on its way to 
success. 
Callers associations which are active, 
have a stimulating program and con-
tinual growth in membership have one 
factor in common — a lack of 
professional jealousy. When callers 
unite for the benefit of area square 
dancing and work together, rising above 
petty rivalries and hurt feelings. the 
organization is dynamic and a "force in 
its field." 
To make such an organization develop, 
there must first be a need for it, 
followed by a person or group with a 
determination to meet the need. Some 
basic organization is necessary, to be 
expanded as needed, and those who 
meet together must be willing to 
cooperate. An extra bonus comes when 
the callers enjoy each other's company 
and share pride in their accomplish-
ments. 
Since Callerlab is the largest of callers 
organizations, one of its functions 
should be to help local caller's groups 
with ideas and outlines. 
Last spring's Callerlab meeting in 
Chicago brough out some outstanding 
activities of callers associations: 
Marietta, Georgia— A Grand March in 
Atlanta netted $9000 for cancer re-
search. 
New York— Class level dances intro-
duce beginner dancers to callers other 
than their teachers; the association 
provides educational program for cal-
lers and sponsors trips to other 
organizations. 
New Jersey— $700 for Callers Associa-
tion was raised at a dance providing two 
levels of dancing. 
Memphis— Rapport was established 
with Dancers Associatiion by making 
"suggestions." Callers must not dictate 
to area dancers. 
Kansas— Callers take responsibility for 
leadership. Specialists in different areas 
need to get together and share ideas 
and knowledge. 
Some things that callers organizations 
might do are: 
Provide more guidance for new 
callers, 
teach each basic as it comes out, 
educate members about Callerlab, 
pick round dance of quarter or month, 
invite nationally-known callers to give 
their views, 
issue monthly notes of general 
opinion. 
One suggestion for good relationship 
between callers and dancers comes 
from Utah: both organizations meet the 
same night in the same building at the 
same time. Later, representatives meet 
to coordinate ideas. 
Criteria for joining callers associations 
include such qualifications as: three 
sponsors. attendance at a clinic, atten-
dance at a clinic, attendance at a 
recognized callers college, two years of 
dancing experience after classes, one 
year apprenticeship or associate- 
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RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06070 
Phone: 203-658-9417 
THE HOURS 
Tue. & Thurs. 11-7 
Wed. & Fri. 11-9:30 
Sat. 11-6 P.M. 







plus $1. Post. 
SIZES: AA, 61A thru 9; 
B, 5 thru 11; 
W, 6 thru 10 
No half sizes beyond 9 
membership under the tutelage of a 
senior caller. 
Callers' attitudes can be directly 
responsible for the success of an 
association. Gripers do not make good 
leaders and weak leaders drag a group 
down. The involvement of all member-
callers should be stressed. Each caller 
will have one aspect or subject on which 
he is an expert; ask that person to share 
his expertise with the others. 
Ask callers who do not attend reaularly 
to help evaluate; tell them their help is 
needed; involve them when they do 
come 
Most callers feel their membership in a 
callers organization is worthwhile and 
will provide an opportunity to chat with 
other callers, to exchange ideas and 
learn new information. 
Meeting should be open, friendly and 
sincere, with programs of interest to the 
group. Callers who are leaders of the 
activity grow professionally through 
their associations with others. 
NOTE: Some callers associations hold 
avalitrafinn qaegLinne fnr marnhar rrillnra 
One plan for these sessions, developed 




2512 Delta River Drive 
Lansing, Michigan 48906 
Phone 489-7406 




FESTIVAL & CONVENTION DIRECTOR 
Why not be specific in advertising, 
programming and calling your dances? 
Square Dance Systems 
has a proven program 
that will enable you to clearly state 
the exact level of your dance. 
Send 304 in stamps 
For Complete Information 
SQUARE DANCE SYSTEMS 
663 Lowell St., Peabody, MA 01960 
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CAL and SHARON GOLDEN PRESENT: FOR THE FOURTH YEAR 
FIVE WINTER WONDERLAND WEEKENDS 
PUT TOGETHER JUST FOR YOU AT THE BEAUTIFUL, LUXURIOUS 





SILK SCREEN BANNER 
Leonard Watson of the Diamond Squares Club of Tucson, Arizona sent this 
colorful banner, which is printed in quantity on sturdy canvas stock by the silk 
screen method. An advantage in this type of banner is that it has many uses —
decorating a hall, car aerials, special presentations, route markers to the hall, and 
banner "raid" problem solving. Silk screening is clean, exact, colorful, and very 
durable. Home units and commercial services for this type of printing are also 
plentiful, it seems. 
Rules for banner "raids" tell the story: 
1. Any group of 4 couples from one club or locality, on paid admission to one of the 
dances may be presented with a banner for display at its home club. 
2. Any oul of town couple traveling thru may be presented with a banner for 
display in their home club. 
Continued on Page 50 
STAFF FOR JANUARY 16th, 17th and 18th. 1976 
CAL GOLDEN 
	




CHARLIE it MARGE CARTER • 
of Springs. Ark.ns,. 
	 Holotlay I lorula 	 Lepanto, Arkansas 
	 r ,iointrus Ohio 







PAUL S EDNA TINSLEY • 
Hot Swains. Arkansas 
	
San Antonio, Incas 
	
Ft Smith. Arkansas 
	 Ottumwa. lows 
STAFF FOR FEBRUARY 20th. 21st and 22nd. 1976 
CAL GOLDEN 
	




FRANK S. FHYL LEHNER 
Hot Springs, Arkansas 	 Lake Village Indiana 
	
Ft 	y tte bid... 
	 Toledo Ohio 
STAFF FOR FEBRUARY 27th. 28th and 29th, 1976 
CAL GOLDEN 
Hot Springs 	,..• 
BOB POYNER CHUCK MARLOW 
ClIkl,t)1.,  
RAYS SEA DOWDY 
Br,  6:en W  Yagini• 
STAFF FOR MARCH 5th, 6th and 7th. 19 76 
CAL GOLDEN 	 DAVE GRIMY 	 DAVE JAMES 	 SILL a HAZEL BROOKS 
Hot Springs. Arkansas 	 Lansing Michigan Urbana 	 Hardy Arkansas 
For further Information on this and Cal's 1976 Callers Colleges, 











A 9 INCH SIDE ZIPPER 
MENS BOOT AVAILABLE 
IN WHITE & BLACK. 
LOOK FOR OUR 
SHOES AT YOUR 
FAVORITE LOCAL 







HERE IT IS! 
NEW -- NEW -- NEW -- NEW -- NEW 
OUR NEW MENS 
SQUARE DANCE BOOT 
(44)IST SHOES lir. 







   
by Shelia Popwell 
Hampton, Georgia 
Yes, Virginia, there is such a thing; 
and whether you are a clogger or an 
anti-clogger you should by now have 
both given and received some. If you 
haven't, or worse yet if you weren't 
even aware that such an animal existed, 
then it's time for some clogging 
instructors to turn off their music and 
spend a little time on their Public 
Relations work. 
Take, for example, visiting. Cloggers 
are raised from birth to take their 
clogging shoes along when they go 
visiting. Now this doesn't mean, and 
you cloggers pay attention, that you trot 
in with your cute little shoes tied on top 
of your head wearing a neon sign that 
says "Ask me — I'm just dying to do an 
exhibition!" What it does mean, and 
you anti-cloggers may take notes, is that 
any red-blooded American clogger just 
naturally hits a few licks when the music 
starts while the floor is squaring up; and 
there are lots of places where the 
non-cloggers, fascinated by this phe-
nomenon, want to see more of it and 
request a demonstration. Naturally no 
clogger would be rude enough to refuse, 
and any clogger can put on a better 
show with his clogging shoes on, so he 
is taught to always take his shoes along, 
just in case, not as a demand that he be 
recognized. 
Point two, cloggers, if you're waiting  
to do a scheduled exhibition or if you've 
just finished one, be sure to keep your 
rackety little tootsies as quiet as 
possible until you can get your taps off. 
Most of the time announcements are 
being made during the break for 
entertainment, and that's not the time 
to practice steps or chase a friend across 
the floor. And if you're joining a square 
for the next tip, have your regular shoes 
handy and change unless you know the 
caller and are sure he doesn't object to 
your accent. 
Non-cloggers, if your club has clogging 
visitors, particularly the kid-sized ones, 
it really won't throw your schedule 
seriously out of kilter to giv- the sprouts 
a chance to show off a little. Most adults 
will clog only after determined prod-
ding; but for the kids it's a big deal, 
especially if they don't square dance 
too. Let your caller take an extra 
three-minute break after the rounds and 
slip on the Hully-Gully or a hoedown. If 
you have the kind of floor that won't 
tolerate taps, just make a simple 
announcement of the fact and offer to 
put on a record if they'd like to clog in 
their regular shoes. You've extended a 
little extra hospitality, and you just may 
have added an extra dimension to your 
own enjoyment. 
Henry Kissinger says mutual 
coexistence is possible — it's certainly 
more courteous. 
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The "SMALLEST AND LIGHTEST" 
The most powerful sound system of its 
size, the Clinton "MIDGET" has an 
output equal to that of larger systems 
rated to 200 watts. This powerful por-
table system offers the professional and 
club caller the utmost in convenience, 
with the clearest voice and most faith-
ful music reproduction available. 
COMPACT —•Dimensions 131/2 x11 x61/2 
LIGHTWEIGHT — only 18 pounds 
POWERFUL— Enough power for the 
largest halls. Will drive two XP-90L 
sound columns, available as accessories. 
CONVENIENT "touch" controls allow 
the caller to watch dancers. 
CONTINUOUSLY VARIABLE speed 
control. 
SKIP-PROOF floating turntable 
BUILT-IN STROBE 
OUTSTANDING voice clarity and 
music reproduction. 
FULL PRICE 5469.00 
Other systems from 5395.00 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 Tel. (203) 669-7548 
Shipping charge extra. Write for "Package" prices. 
Also order from B-ENT LINES, 216 Williams St., Huron, 0. Ph. 419433 2188 
20 
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CALIFORNIA HERE WE COME! 
T 
Circle to the left.... California here we 
come 
Right back where it all started from 
Four ladies chain, go across that old 
floor 
You chain 'em back, now turn your 
girl and then for more 
Left allemande, weave around in time 
Promenade down in Anaheim 
Think about the National.... Bicenten-
nial in '76. 
Well now, the heads square thru four 
hands you go 
Round your corner do a do sa do 
Eight chain thru you go walking the 
floor 
We've got fashion shows, fancy clothes, 
Everything and so much more 
Swing your corner lady twice and then 
Left allemande, promenade her again 
We'd love to have you so come on in 
California here we come. 
Well now the heads square thru four 
hands you know 
round your corner do a do sa do 
Eight chain thru you go walking in time 
We've got panels, clinics, workshops 
too 
Everything in Anaheim 
Swing your corner lady twice and then 
Left allemande and promenade her, 
my friend, 
We'd love to have you so come on in 
California, here we come. 
Circle to the left, California, here we 
come 
Right back where it all started from 
Four ladies chain, go across that old 
floor 
You chain 'em back, now turn your 
girl and then for more 
Left allemande, weave around in time 
Promenade down in Anaheim 
Think about the National, Bicentennial 
in '76. 
Here's where the sides square thru four 
h hands and then 
Round your corner do-sa-do my friend. 
Eight chain thru go walking hand in 
hand 
We've got an after party for our friends 
at Disneyland. 
Swing your corner lady twice and then 
Left allemande, promenade my friend, 
We'd love to have you so come on in 
California, here we come. 
Well, now the sides square thru four 
hands you go 
Round your corner do a do-sa-do 
Eight chain thru keep up with the pace 
For campers and trailers we've got 
plenty of space 
Swing your corner lady twice and then 
Left allemande, promenade her again 
We'd love to have you so come on in 
California, here we come. 
Circle to the left, California, here we 
come, 
Right back where it all started from 
Four ladies chain, go across that old 
floor 
You chain 'em back now turn your 
girl, and then for more 
Left allemande, weave around in time 
Promenade down in Anaheim 
Think about the National, Bicentennial 
in '76. 
Swing 'em twice, bow to your partner, 
corners all 
That's it, that's all. 
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Head 'Em Up And Roll 'Em Out 
Attention, all recreational vehi-
cle owners! Now is the time to 
make your reservations for the 
25th National Square Dance 
Convention, to be held June 24, 
25, and 26, 1976, in Anaheim, 
California. 
A five-day package is being 
nffnmet nnrr-mnre• 4 mr-in %A/t-trinn, 
day June 23, through Sunday, 
June 27, for only $17.50. Parking 
will also be available, for an 
extra fee, on Monday and 
Tuesday, June 21 and 22, 1976. 
Parking space for approximate-
ly 3000 vehicles will be available 
at the Orange County Fair-
grounds in Costa Mesa, about 11 
miles from the Anaheim Con-
vention Center. 
Facilities available at the Fair-
grounds includes: limited elec- 
tricity; water faucets scattered 
throughout the grounds; rest-
rooms and showers open 24 
hours a day available to all. 
Trash will be picked up regu-
larly from centrally located bins 
and there will be dumping 
stations located within the Fair-
grounds. 
There will be other services 
such as delivery of propane, 
milk, bakery and ice. A list of the 
nearest medical facilities, 
churches and shopping centers 
will be made available. There 
will be baby sitting services 
available at the Convention 
Center but not at the Fair- 
grounds. Children must be 
attended at all times. Special 
security guards will be on duty 
at all times, and as an added 
convenience there will be bus 
service to the Convention Cen-
ter. 
Confirmation of recreational 
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vehicle reservations will be sent 
to all recreational vehicle 
registrants after completed reg-
istration form and money is 
received and recorded. 
A citizen's band radio channel 
will be monitored for direct 
contact with arriving vehicles. 
The channel number and addi- 
tinnn! infnrmntinn 	eand 
with confirmations. 
Upon arrival, the committee 
members will park vehicles in 
uniform order, no specific site 
number will be issued in ad-
vance. If a group desires to camp 
together, they should plan on 
arriving together, or plan to ren-
dezvous in the large parking lot 
just outside of the camping area. 
Groups may then enter and be 
parked together. No spaces will 
be held open for late arrivals. 
If you have already registered 
for the convention and now wish 
to reserve a site, make out a new 
registration form, fill in your 
name, address, and info in the 
recreational vehicle section and 
send it with a check for $17.50 to 
the Advance Registration Direc-
tor. Be sure to indicate your 
assigned registration confirma-
tion number on the second form. 
YOUTH,ARISEi 
It's past time for you to start 
making your plans to attend the 
25th National Square Dance 
Convention to be held in Ana-
heim, California, June 24, v25, 
and 26, 1976. 
It may be a long time before 
you will again have the chance to 
spend three fun-filled days 
square dancing and having 
Holly-wood, Disneyland, and 
sunny southern California added 
for good measure. Plans call for 
Continued on Page 82 
In the May 1975 issue of American 
Square Dance, Jim Mayo wrote a very 
fine article entitled "Please Talk to 
Callers". In it he urged dancers to talk 
to callers about things they — the 
dancers — had on their minds. What 
Jim was really suggesting was the 
establishment of a line of communica-
tion from the dancer to the caller to let 
this caller know how the dancers felt 
about things. 
This is a fine suggestion, and I hope 
dancers reading this will go back to 
their May issue, re-read the article and 
follow-up on what it suggests. 
Now I would like to encourage callers 
to talk to dancers. I have been 
somewhat disturbed iately by some of 
comments I have been hearing about 
such things as caller fees, caller 
qualifications, professionalism in call-
ing and other comments of this nature 
by dancers. Most of what I hear stems 
from the fact that no caller has ever 
explained to the individuals making the 
comments why certain things exist, why 
they are necessary, what the benefits 
are to the dancers. 
The October, 1975 issue contains 
several such comments in the "Feed-
back" column. One dancer states that 
clubs in his area do not hire callers who 
request a minimum fee plus percent-
age. 
Apparently no caller who works under 
such an arrangement has ever taken the 
time to explain why this is done and why 
it helps these clubs to make such an 
arrangement with a caller. The man 
who wrote this comment states that 
callers, who are entertainers, 
should be paid according to 
tneir ability to attract dancers, in other 
words a straight percentage. But what 
he has failed to consider, and what no 
caller has ever pointed out to him is the 
score or more of variable factors which 
the caller going into an unfamiliar area 
has no control over, and which can 
totally negate the ability of even the 
best known callers to attract the local 
dancers. Perhaps the publicity for the 
dance is poor or non-existent. Perhaps 
the scheduling is untimely and three  
- ther dances are scheduled in the area 
)r the same evening. Perhaps the 
caller is even being victimized by an 
over-ambitious program committee 
which may actually be booking him 
under false pretenses. The caller has no 
way of knowing these things in advance 
except perhaps within his own local 
area. So a straight percentage or a "per 
head" fee is unacceptable except 
possibly for a local caller working in a 
local area with which he is totally 
familiar. Incidentally, very few, if any 
entertainers, of any kind ever work 
under such an arrangement. 
This leaves two choices — a flat fee or 
a minimum-plus-percentage. Flat fees 
are fairly common and have the 
advantage that everybody understands 
how much money is going to be 
required at the end of the evening. 
Plans can be made to assure that this 
money is available to pay the caller for 
his services even though it may not 
materialize at the ticket table the night 
of the dance. 
However, with travel expenses for 
even the stingiest caller ranging above 
fifty dollars a day, and all his other 
expenses going up at the same rate, the 
flat fee is getting pretty high. So high, 
in fact, that if all callers insisted on this 
method of payment, many clubs and 
even many areas would never get to 
enjoy some of our better national callers 
because they simply couldn't afford 
them. 
Thus we have the minimum plus 
percentage. A caller who works under 
this arrangement is really saying to a 
sponsoring club, "Now look, I need X 
dollars to cover my costs, give me a 
little walking around money and assure 
me that you are being honest with me 
and will work to make this dance a 
success. This amount is my minimum. 
But I am willing to rely on my reputation 
and my ability to attract dancers, and I 
am wiling to share the risk that 
something might happen to make your 
dance less successful than you antici-
pate. So the balance of my fee will be a 
percentage of the gate. This will help 
Conilnued on Poe* 75 
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LEE KOPMAN has two more albums and tapes of 
INTRODUCTION TO CHALLENGE DANCING. 
Albums are Nos. 1027, 1028, 1030,1031. Albums 
are $7.95 each, plus 26i per album; tapes are $8.95 
each, plus 18e postage per tape. 
Lee Kopman 
M MI\ MM BA C H 
• Flip instrumentals 
PRESENTS 
CHRISTMAS SINGLES 
1637— Jingle Bells, Caller: Andy Andrus' — Blue Star 
1858— Christmas Square, Caller: Dick Bayer' — Blue Star 
2371— Christmas Time's Acoming, Caller: Wayne Mahan' —Sw. Square 
1276— Christmas Medley, Caller: Wayne Baldwin' — Bogan 
BLUE STAR SINGLES 
2016— Fishers Hornpipe/ Ida Red, Hoedowns (Banjo Lead) 
2015— Sugarfoot Rag/Rubber Dolly, Hoedowns (Banjo) 
2014— Love For Pennies, Caller: Jerry Helt' 
2013— Devil's Dream/Country, Hoedowns 
2012— It Do Feel Good, Caller: Marshall Flippo• 
2011— Tie Me Kangaroo Down, Caller: Andy Andrus' 
DANCE RANCH RELEASES 
631— Action/Reaction, Hoedowns 
630— Merry Go Round Of Love, Caller: Frank Lane' 
629— Have A Good Day And Pass It On, Frank Lane• 
628—Walk Right Back, Caller: Barry Medford• 
BOGAN RELEASES 
1277— 76 Trombones., Caller: Lem Smith• (Bicentennial No.) 
1276— Christmas Medley, Caller: Wayne Baldwin" 
1275— Sittin Back, Caller: Wayne Baldwin• 
1274— Happy Tracks, Caller: Mike Sikorsky' 
LORE RELEASES 
1152— It's Gonna Be A Happy Day, Caller: Stan Ruebell* 
1151— Four Leaf Clover, Caller: Harold Bausch• 
1150— Ring Ring The Banjo, Caller: Larry Prior' 
1106— Those Were The Days, Caller: Harold Bausch• 
SWINGING SQUARE RELEASES 
2371— Christmas Time's Acoming, Caller: Wayne Mahan' 
2370— First Time Thing, Caller: Rocky Strickland' 
ROCKING A RELEASES 
1364— C.B. Handle Song, Caller: J.J. Soren* 
1363— It's A Little More Like Heaven, Caller: Jesse Cox' 
1362— Boney Fingers, Caller: Chuck Acelin' 
MERRBACH RECORD SERVICE 







for cassette players; 
from $59.95 
for cassette recor-







NEWCOMB Record Case 
$14.95, plus $2.00 postage.  
NEW NEWCOMB P.A. SYSTEMS for Every Purpose 
All Metal 
holds 120 records 
plus mike & notes 
green-brown-black 
S16.95 
plus $2 00 shoppgisp 
Canada $3 50 
531 
• 
No. 661 is a new mike, both high 
and low impedence. 
Write for information of ST-3 Tuner 
. aid the PM-4 wireless mike. 
IPM-4 Mike: $274.00 
ST-3 Tuner $286.00 
MERRBACH RECORD SERVICE. P.O. Box 7308, Houston, Texas 77008 
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eCome Jneusfries 
THE RADERS 
$17.50 	 16"x 13" 
Please PRINT name desired —
lettered on both sides. 
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personalize your lamp post or mail box 
with an appropriate!y !ettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 






Check or Money Order 
• 
ROME 1 NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
S19.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides. 
* * 	* * * * * * * * * * * * * * * * * * ** ** * * * * * * * * * * * 
V' 
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Dear Dr. Lamb — This is probably 
a somewhat different letter or inquiry 
than you are accustomed to receiving. 
I'm now nearly 72 and have been mar-
ried 53 years. I inherited a fine body 
and was blessed with parents who never 
became tired of advising me to breathe 
deeply, drink plenty of water, chew my 
food well and never make a glutton of 
myself. They also admonished me to 
"keep busy doing good and productive 
things". It all made good sense to me, 
so I followed their advice. I strayed.but 
never far — and it has paid off. 
I have never required an aspirin nor 
a doctor's care except for a hernia oper-
ation when a young man. I seldom 
smoke, but drink beer or highballs on 
occasion to celebrate something. 
Both my wife and I have always 
been physically active all our lives. We 
have played baseball, softball, tennis 
and enjoy skating, swimming and danc-
ing. We take no vitamins or special sup-
plements, but eat simple, nourishing 
food. We both weigh about the same as 
when we were kids and have never had 
to diet. 
About 22 years ago we switched 
from ballroom dancing to square and 
round dancing, which we have both 
taught and called for over 20 years. 
Many people we teach and call for en-
joy much the same good physical and 
mental alertness and health. We believe 
this wholesome sport does help most 
people enormously. 
My question is, who do so few doc- 
tors ever recommend this wonderful 
sport? Several doctors have told us 
that participation in this light exercise, 
both physical and mental, was probably 
largely responsible for our well-being. 
Why don't they recommend it to others 
or participate in it themselves? Our 
company doctor, who checks me every 
year, usually greets me with "Hey, 
what are you doing here? I should be 
getting advice from you." But when I 
say, "Why don't you take up square 
dancing?" he changes the subject. Can 
you tell me why? My wife contends 
they are afraid they'll run out of pa-
tients. Could this be true? 
Dear Reader — Dancing is wonder-
ful exercise. It's great for those who en-
joy it. I have often recommended it to 
people. It is a lot more fun than jogging. 
You can dance in accordance to your 
own level of physical fitness and health. 
A slow ballroom dance is fine for those 
who are not used to much activity. 
When you are in better shape you 
might want to do something more ac-
tive. Of course, if you haven't been do-
ing much physically for sometime I 
would suggest taking it easy at first and 
gradually building up your tolerance as 
you would in any other sport. 
I suspect that most doctors don't 
recommend it because they don't like 
to dance themselves (because of lack of 
experience). What your doctor recom-
mends often has a lot to do with his 
own habits. If he smokes he may be 
reluctant to tell you that you should 
stop. If he is on the fat side he may be 
too easy on you about your own diet-
ing. 
Jackie Sorenson of the President's 
Council on Physical Fitness and Sports 
has been promoting "Aerobic Dancing" 
from one end of the country to the 
other. By vigorous dancing, as she dem-
onstrates, you can get a tremendous 
amount of physical activity. And, this 
helps a lot in maintaining health and 
controlling weight. Anyway, I'm all for 
it and think it is good exercise. Happy 
Square Dancing. 





GRAB BAG — SPECIAL ! ! ! 
Frepoid onywner. 










1 Doz. 45 RPM Square or Round Dance Records 
for $10.00 postpaid. 
Specify rounds or squares. Sorry, no choice of titles. 
THIS IS A LIMITED OFFER. $14.95 
Postage $2.00 
SWING INTO AUTUMN WITH A NEW DEPENDABLE 
iN EWCOM B 
MAY BE PURCHASED WITH NO DOWN PAYMENT 
HARLAN'S RECORD CENTER 
DEPT.S, RD BOX 292, MONTOURSVILLE, PA. 17754 PH: 717-435-0460 
DISTRIBUTORS FOR NEWCOMB SOUND EQUIPMENT 
AND ALL ROUND AND SQUARE DANCE RECORDS 
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Joan and Ralph Johnson of Coshocton, 
Ohio are getting back into the square 
dance picture after Joan's crippling 
automobile accident on November 8 in 
1973. Joan's injuries included a broken 
right shoulder, broken right knee (and 
the eventual removal of part of the knee 
cap), a mashed left knee, the left leg 
broken completely in two pieces, the left 
ankle broken all the way around and 
very badly mashed and jammed, broken 
heel plus numerous stitches and 
lacerations to eyes and legs. Despite all 
the injuries, Joan and Ralph, shown 
above (center) chatting with Shorty 
McMahon (left) president of the ECO 
Federation and Thelma and Bob 
Pascoe, (right) reporters of the Dip 'N' 
Dive Club, do have a happy ending to 
their story. 
Joan related the following about her 
accident and recovery. "My doctor 
didn't know if I would ever be able to 
bend my knees or walk again. Through 
the miracle of God's help and the great 
surgeon and hospital, where I spent 
6-1/2 weeks, I am one of the fortunate 
people and back on my feet. 
"The several months following my 
discharge from the hospital, conva-
lescing at home were trying and painful, 
and would have been impossible, but 
for the help of a lot of people. 
"The first friends who were permitted 
to visit me were square dancers from 
Mount Vernon. After that, there was 
never a day I didn't have visitors and 
cards (263) coming in. I received blood, 
flowers, gifts and visits from square 
dance callers and dancers from all over 
the state of Ohio. I can truthfully say 
from experience there are no better 
triends than square dancers. 
Ralph and I, having danced 2 to 4 
times a week before my accident, 
missed square dancing very much. 
During those difficult months, I at-
tended some dances on crutches, 
watching the dancing and enjoying the 
fellowship even though I couldn't 
participate. Ralph remembers how 
generous our friends were as they 
supplied him with a partner so he could 
get in some dancing. 
"Ten and one half months later (Sept. 
19, 1974), I danced for the first time at a 
Gingham and Swing 'Em Club dance 
with Don Owens as the caller. 
"I'll never be able to do the amount of 
dancing I did before my accident, but it 
is a great satisfaction to know I can 
enjoy it again on a limited scale. I am 
truly grateful for all that square dancing 
and its dancers have done for me and 
my husband." 
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PRESENTING THE ALL-NEW 
NEWCOMB 
T SERIES MUSIC/P.A. SYSTEMS 
NEW SOLID STATE ELECTRONICS! — ON PLUG-IN 
REPAIRABLE CIRCUIT BOARDS! GREAT NEW 
REPRODUCERS! DOZENS OF MODELS AND 
COMBINATIONS! JUST IN TIME FOR 
BICENTENNIAL CELEBRATIONS! FABULOUS NEW 
MONITORS WITH RECORD PRE-VUEING! 
AUTOMATIC VOICE OVERRIDE! MORE POWER! 
LESS DISTORTION THAN EVER BEFORE! INSTANT 
PAUSE! AND EXPANDED TEMPO RANGE! LIGHTED 
CONTROL PANELS! NEW FILTERS AND ANTI-
FEEDBACK! INCREDIBLE NEW TONE ARM! PLAYS 
AT ANY ANGLE! GREATLY REDUCES RECORD 
WEAR! 
... and these are just a few of the highlights. Get the 
complete story — write for free catalog. 
NEWCOMB AUDIO PRODUCTS CD.. Dept. A011, 12881 Bradley Avenue. Sylmar. Calilernia 91342 
MAW TALK 
by Bob Darrell, From "Canadian Dancers News" 
I've noticed over the past few years 
that there is a tendency to string a few 
basic movements into a pattern, give it 
a name, a little instruction, and it's 
good for the rest of the night. A few of 
these patterns (well, a few a couple of 
years ago, but they are increasing 
sharply) even last into the next club 
night with a little brush—up and some 
even become well known, like "Tea-
cup." Let's think of some examples: 
The Grand Square doesn r tit into this 
category because it's a basic itself, but 
how about the offshoots to the Grand 
Square like Grand Flutter, Grand Twirl, 
Grand Slide & Grand Spin. And then 
the other group like Spin the Pulley, 
Relay the roc,. Relay the Deucey, Spin 
Chain the Gears — and some kook of a 
caller spun ail these together into a real 
twister and nailed it "Machine Shop" 
Let's talk about that Machine Shop. 
After building the pattern during the 
evening, about 10 o'clock the caller' 
announced that on the call "Machine 
Shop" you rollow through without a 
cue, through Spin the Pulley, Relay the 
Top, Relay the Deucey and Spin Chain 
the Gears, at which point he would pick 
up the calling again. So ---- after a 
little introduction to get us into position, 
he called "Machine Shop" --- — 
and then actually left the stage, helped 
himself to a cuppa, blew it, sipped it,  
drank it, disposed of the cup and was 
back at the mike in time for the end of 
the movement ---- how about 
that' I It made me think 
And so after thinking, it made me 
dream that night about the ultimate 
square dance. Your club president 
announces that he is happy to present 
Joe Kook who has driven 250 miles from 
his last assignment, has thrilled thou-
sands of square dancers with his 
calling, and must be booked three years 
in advance. Then Joe takes the mike 
with a warm patter, a joke or two to get 
those smiles going, and then, with 
perfect diction (after all, that's what 
makes him a name caller) and a little 
music in the tone of his voice (he's got 
to have that), he sets the needle, calls 
out "Flip the Diddle and Spin the 
Room". Of course, everyone recognizes 
this and knows what to do for the rest of 
the night because the pattern has been 
rehearsed and rehearsed by the club 
caller just for this occasion. And our 
name caller has done his bit for the 
evening so he can take off on another 
250-mile trip for the next dance. After 
all, he's just finished calling a two and 
half hour dance (still in progress) even 
though the calling part only took five 
seconds and the help of a two and a half 
hour tape for music. And everyone goes 
home happy, remarking on what a 
great dance their visitor called. 
• In Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. 
• One of the largest stocks in the Southwest. 
tAP: • Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 
P 0 BOX 7176 • PHOENIX, ARIZONA 85011 • 16021 279-5521 




Sew Your Own Petticoat 
Exclusive, easy to sew (e:je  
petticoat kits by P 
Each layer completely 
pregathered, and features 
matching reinforced rayon 
binding, non-roll elastic 
waistband, and three 
tiers of washable, no-snag 
nylon marquisette. 
Flouncy, flattering construction 
has minimum bulk at the waist; 
all the fullness is in the layers. 
Easy to follow instructions; sew 


























white, black, red, pink, hot pink, maize, yellow, orange, kelly 
green, lime, light blue, aqua, royal, navy, brown, lilac, orchid, 
purple 
(include waist measurement and length — one inch shr rter than 
skirt length — when orderidg) Please add $1.00 per kit for pos-
tage and mailing costs. 
Sewing Specialties 
7429 4th Avenue South 
Richfield, Minnesota 55423 
(612) 869-6822 
Designed and manufactured by 




Traditionally, at Christmas, this page contains recipes for the holiday season. 
Here are three all time favorites of mine, plus one for a square dance club 
"borrowed" from the Iowa S&R / D News. 
FRUIT FESTIVAL SALAD 
A sparkling salad in gay holiday colors. Red and green molded gelatin, with a 
middle layer of snowy-white cream cheese. Spectacular and easy 	 
1 package lime flavored gelatin 	1112 tsp. unflavored 	2 pkg. strawberry gelatin 
1 cup hot water 	 gelatin 	 2 cups hot water 
1/3 cup pineapple Juice 	 tbsp. cold water 	1 can whole cranberry 
1 cup drained canned 1 8-oz. pkg. cream sauce (1 lb.) 
pineapple bits 	 cheese 
cuo milk 
Tear off 18" length of foil, cut In 2 lengthwise strips. Cross strips to line 9 x 5 x 3 inch 
loaf pan. 
Prepare lime layer according to package directions but use 1/3 cup pineapple Juice in 
place of cold water called for. Chill until syrupy; fold in pineapple. Pour Into foil-lined 
pan. Chill until firm. 
Combined unflavored gelatin and water; heat until clear. Blend cheese, milk, gelatin. 
Pour over lime layer. Chili until firm. 
Prepare strawberry layer according to package directions but add only 2 cups of hot 
water. Stir in cranberries. Chill. When syrupy stir and pour over cheese layer. Chill until 
firm. To serve, lift out of pan, peel off foil. Garnish with lettuce. Serves at least twelve. 
CRANBERRY CANDLE SALAD 
1 1 lb. can whole cranberry sauce 
1 3 oz. pkg. red, yellow or orange-
flavored gelatin 
1 cup boiling water 
i/r teaspoon salt 
1 tbsp. lemon Juice 
1/ 2 cup mayonnaise 
1 apple or orange, peeled 
and diced 
,4 cup chopped walnuts 
Heat cranberry sauce, strain, set berries aside, dissolve gelatin In hot Juice and water. 
Add salt and lemon juice. Chill until thickened enough to mound slightly when dropped 
from a spoon. Beat in mayonnaise with rotary beater till light and fluffy. Fold in cran-
berries. fruit and nuts. Divide mixture evenly Into eight 6 oz. fruit Juice cans. Chill 4 
hours or longer. Unmold. Garnish with mayonnaise to taste. 
For flame: Cut thin birthday candles in half to shorten. Insert Into tops of cranberry 
candles. Light. 
FINGERS 
Cook slowly until thick: 
kr lb. butter or oleo 	 1 cup sugar 
1 egg 	 ir lb. dates • chopped 
Remove from heat. 
Add 2 cups rice Krispies and T1 cup chopped nuts. Stir until mixed. Ma.ke Into fingers 
and roll in coconut. Cool on waxed paper. 
RECIPE FOR A SQUARE DANCE CLUB SUPREME 
To 3 cups of music and 2 cups of callers, add 4 teaspoons of interest and 2 
teaspoons of enthusiasm. Sift together thoroughly, then stir in an equal amount 
of activity and relaxation. Add 3 teaspoons of courtesy. Season to taste with 
learnng, then fold in a generous amount of concentration. Place in a pan 
well-greased with thoughtfulness and lined with respect for personalities. 
Sprinkle lightly with a sense of humor. Allow to set in an atmosphere of 
democratic planning and mutual responsibilities. Bake in a moderately cool 
oven. When well done, remove and top with a thick coating of good grooming, 
serve on a platter of friendliness garnished with smiles. Results: One complete 
club will serve any size community. 
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P. 0. Box 550, 
Winder, Georgia 30680 
Tel: 1-404-867-6614 
THE MAJESTIC 
By Promenaders YOU'LL LIKE IT 
Promenaders, Inc. 
Leather uppers, cushioned insole 
1" heel plus many other features 
makes this a 
Square Dancer's DREAM Shoe 
DESIGNED AND MADE BY SQUARE DANCERS 
FOR SQUARE DANCERS 
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by Met Merrell 
Highlights from Past issues of this Magazine 
25 years ago — December 1950 
"The First" — the very first In-
ternational Square Dance Festival —
was held in November, 1950, in 
Chicago and reported in this December 
issue. A crowd of 11,000 saw the festival 
and its 96 sets of dancers and 25 callers 
from 22 states. A total of 450 individuals 
attended the panel discussions. The 
subject holding the spotlight in the 
discussions was the suggestion for a 
national folk dance federation. Leaders 
in the field are lined up on both sides, 
pro and con, and no attempt was made 
to take action at the meeting. The 
evening's dance program was entirely 
an exhibition: demonstrations from 
each of the states represented and 
Canada, young sets, elders sets and 3 
sets of handicapped persons. Plans are 
already under way for next year's 
festival. 
Guy Muiretta and Don Merrill of 
California write in the editorial: "The 
outstanding thing about our travels is 
the popularity that old time dancing 
enjoys in every section of the country 
that we visited. The American people 
want to learn how to square dance and 
the great cry is 'Nobody ever teaches us 
anything'. There is an untouched field 
of thousands upon thousands of people 
who want to square dance and they 
want to dance now. They are buying 
phonograph records with insufficient 
directions or none at all accompanying 
them. But they are buying them. They 
are wondering how to square dance 
when nobody teaches them. How much 
more hint do the callers need." 
10 years ago — December 1965 
Readers have been asked to submit 
their personal experiences in square 
dancing. This month's winning entry 
was written by Art Matthews of 
Chicago. It tells of a project he and four  
other Chicago callers have developed —
the "most excl-sive square dance club 
in Chicago''. 
It is a club for the retarded children of 
Southwest School — "the happiest, 
noisiest, most enthusiastic group I have 
ever called for". His story of their 
opportunity to perform a derhonstration 
at the First Illinois State Convention is 
heart warming and challenging. He 
recalls the elegant setting in a balconied 
ballroom with glittering chandeliers and 
hundreds of dancer spectators lining the 
walls. And he remembers the cold chill 
that went up his spine — he was afraid 
for his kids. Time came for the 
demonstration and he was handed the 
mike. He tells it this way, "I took a deep 
breath, forgot the elegant hall, the lump 
in my throat, and called, 'All join hands 
and circle left...' The shy, strained faces 
relaxed, the quick smiles returned, and 
on the promenade, the kids joined in the 
singing. When we finished, the chil-
dren's spontaneous clapping was joined 
by every pair of hands in the ballroom. I 
knew then there would never be a 
greater moment of pride and humility 
for me. This was square dancing's 
finest hour." 
Excerpt from a letter from Joe Bray of 
Virginia: "... leaders and magazines 
would do well to look at this (square 
dancing] activity. What's wrong when 
someone who has taught square danc-
ing for 12 years, called for many clubs 
and festivals, and studied the activity 
intensely, lays off the circuit for two 
short years, and when he returns, 
cannot do a single dance for lack of 
knowledge of the so-called new basics' I 
do not know what the answer is for the 
square dance movement, but the 
answer for me is that square dancing in 
its present form just isn't for me " 
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KEEP EM DANCING 
by Ed Fraidenburg 
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Head ladies chain, heads crosstrail 
Go round one, into the middle, 
Box that gnat, right and left thru 
U-turn back, do-sa-do to a wave 
Centers trade, girls turn back, star thru 
Eight chain nine, left allemande 	 
Sides roll a half sashay, flutter wheel 
Sweep a quarter, pass thru, swing thru 
Spin the top, slide thru 
Centers do-sa-do to ocean wave 
Ends trade, swing thru, ends trade 
Swing thru, pass thru 
Left allemande 	  
Four ladies chain three-quarters 
Heads star thru, zoom, star thru 
Square thru four, do-sa-do to a wave 
Ends trade, centers trade 
Eight circulate two places, ends trade 
Swing thru, ends trade, swing thru 
Spin the top double, walk straight ahead 
Left allemande 	  
Side ladies chain, same ladies chain 
right 
Sides right and left thru, heads star thru 
Double pass thru, cloverleaf 
Left allemande 	  
Four ladies chain 
Heads square thru four 
Sides California twirl, cloverleaf 
Double pass thru, cloverleaf 
Double pass thru, cloverleaf 
Centers right and left thru 
With a full turn, left allemande.... 
Heads square thru four 
Sides California twirl, cloverleaf 
Centers box the gnat 
All right and left grand 	  
Head ladies chain, heads lead right 
Circle to a line, pass thru 
Wheel and deal, double pass thru 
Cloverleaf, centers star thru 
Right and left thru, left allemande .. 
Heads square thru. swing thru double 
Slide thru, star thru, right and left thru 
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Pass thru, trade by, right and left thru 
Swing thru double, slide thru, star thru 
Dive thru, centers swing thru double 
Square thru three-quarters, split two 
Go around one, down the middle 
Right and left thru, star thru, slide thru 
Left allemande 	  
Heads square thru four, right and left 
thru 
Swing thru double, slide thru, star thru 
Pass thru, trade-by, slide thru 
Star thru, dive thru, centers swing thru 
double, pass thru 
Split two round one, down the middle 
Crosstrail thru, left allemande 	 
Heads slide thru, turn thru, slide thru 
Trade by, swing thru, girls trade 
Pass thru, left allemande 	  
Heads flutter wheel, heads lead right 
Circle to a line pass thru 
Wheel and deal, double pass thru 
Centers in, cast off three-quarters 
Pass thru, wheel and deal, zoom 
Boys slide thru, same boys trade 
Left allemande 	  
From the Pulse Poll [Callerlab): 
Heads lead right and circle to a line 
Pass thru, wheel and spread, curlique 
Transfer the column, boys run, 
Pass thru, wheel and spread, curlique 
Transfer the column, boys run 
Left allemande 	  
Heads lead right and circle to a line 
Curlique, transfer the column 
Follow your nabor and spread 
Scoot and flutter, pass thru, girls fold 
Curlique, boys run, couples circulate 
Bend the line, left allemande 	 
Heads square thru four to an ocean 
wave 
Scoot and flutter. curlique 
Transfer the column, boys run 
Square thru three-quarters 
Wheel and deal, centers square thru 3  
Left allemande 	  
From an idea by Don Beck,: 
Heads single circle '/2 to a star thru 
Split two and line up four 
Single circle '/2 to a right and left thru 
Slide thru, 'Dive thru, square thru 3/4 
Left allemande 	  
OR: Pass thru, trade by and repeat ' to • 
Then pass thru, trade by, left allemande 
Heads square thru four' 
Single circle 1/2 to a star thru 
Boys run, scoot back, split circulate 
Walk and dodge, partner trade 
Single circle '/2 to star thru, trade by' 
Repeat ' to 	left allemande 	 
Heads lead right and circle to a line 
Curlique, eight circulate, boys run 
Single circle 1/2 to a star thru, partner 
trade 
Star thru, dive thru, square thru 3/4 
Left allemande 	  
Heads lead right and circle to a line 
Pass thru, wheel and deal, 
Double pass thru, centers in, cast off 3/4 
Single circle '/2 to a star thru 
First go left and next right, 
Left allemande 	 
Heads lead right and circle to a line 
Centers box the gnat, right and left thru 
All curlique, eight circulate 
Same sex trade, eight circulate, 
Boys run, center four single circle /2 
To a star thru, others single circle 1/2 
To a left allemande 	  
Heads pass thru, round one to a line 
Same four single circle '/2 to a star thru 
Step forward and run, all single circle 1/2 
To a star thru, clover and 
Square thru three-quarters 
Left allemande 	  
Heads lead right and circle to a 'ine 
Centers run once and a half 
All single circle '/2 to a star thru 
Left allemande 	  
Sides flutter wheel, heads lead right 
Circle to a line, pass thru 
Centers run once and a half 
Same four single circle 1/2 to a star thru. 
Trade by, circle four to a line, pass thru 
Centers run once and a half 
Same four single circle 1/2 to star thru 
Trade by, left allemande 	  
Heads roll away 
Single circle '/2 to a right and left thru 
Square thru four, curlique, scoot back 
Boys run, single circle 1/2 to star thru 
Trade by, circle '/2 to a two-faced line 
Ladies trade, tag the line right 
Wheel and deal, split the outsides 
Line up four, single circle 1/2 to star thru 
Trade by, single circle '/2 to star thru 
California twirl, pass thru, 
Wheel and deal, zoom, centers pass 
thru 
Left allemande .. 
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by Harold & Liii Bausch 
Through my many years of calling Lill 
has accompanied me about 99% of the 
time. We are so much of a team that I 
say "We called a dance there", without 
even knowing I said, "We ..." Now that 
I am calling about 26 out of 30 nights, 
Lill occasionally does not accompany me 
to some of the local classes or club 
dances. Invariably someone comes up to 
me and asks — "Where's Lill tonight?" 
Lill is a natural-born gambler, so if she 
can get away to the horse races or to a 
bingo game or to Las Vegas, that's 
where you will find her. So now our 
dancers say — "Where's Lill tonight? 
Bingo?" Of course, it is a habit with her 
too — this team thing — so when she 
does get away a couple nights a month 
to bingo, she buys extra cards for me 
and of course she plays them! 
All kidding aside, one of the major 
advantages of square dancing is the 
possibility for husband and wife to be 
together. It is one of the few hobbies 
where husband and wife develop the 
same set of friends, where both laugh 
together and even get tired together. 
The social aspect of square dancing 
should never be overlooked, and clubs 
should not turn into busy, busy nights 
where there is no time to visit with one's 
friends 
Too many clubs do not take time to 
have lunch together after the dance. It 
is a small thing, but a shared lunch is  
part of socializing, a part of visiting, 
talking and sharing experiences. It 
gives a chance to joke together, talk of 
family, make plans together, laugh 
about mistakes made during the night, 
etc. 
Your caller has little chance to visit and 
socialize during the evening and the 
lunch time makes this possible for him, 
too. To get to know your callers better, 
work in those lunches after the dances. 
One mere way to get better acquainted 
with everyone is to take a page out of 
the past and throw in an occasional 
mixer — the type where you get the 
name of your partner on a little piece of 
paper — or by matching halves of 
valentines. How about a ladies' choice 
occasionally? All these things bring 
people together, and not always the 
same people. I'm not taking shots at 
cliques. You know, cliques are the only 
way some clubs keep going, because 
they do all the work. Some cliques 
develop because they are made up of 
the shy people who feel they are not 
good enough to dance in front of the 
stage. and so they are the last to get up 
and end up in the back. Some groups 
look like cliques because they are quick 
to get on the floor when the caller 
says, "Square your sets", if you were 
as quick as they to do so most of them 
would be pleased to dance with you. 
No, I'm not aiming my remarks at the 
age-old clique problem. I'm just saying, 
let's do all we can to get all of our 
dancers together — to dance together, 
talk together and have fun together 
Then we'll see how much more fun they 
have as a group. 	s- 
SODS 
750 Inglewood St. 
Salinas, CA 93901 
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programs. Sample upon request. Cost is only S12.00 per year (12 issues). 
Edited and Published by John & Evelyn Strong 





EXCERPTS FROM "THE CALLER'S 
GAZETTE" by Jim Hilton, Concord, 
California: 
Another Boom In Square Dancing—
Will There Be Another Bust? 
The square dancing activity is right 
now in the biggest boom it has 
experienced in more than twenty years. 
The boom of the early fifties turned into 
a bust in many areas, chiefly because of 
lack of competent leadership. If you 
were calling or dancing then, you 
remember how many people bought a 
PA system and a few records and set 
themselves up as callers. They then 
proceeded to drive people out of the 
activity because they were simply not 
qualified to keep dancers interested. 
Those "callers" either improved or got 
out, but the activity suffered the loss of 
thousands of disgusted or discouraged 
dancers. 
The quality of our leadership has 
improved greatly over the years. The 
callers of today are a much more 
knowledgeable and dedicated group 
than ever before in the history of square 
dancing. We believe that the present 
boom will continue if, and only if, two 
things happen: first, the quality of our 
leadership continues to be upgraded, so 
that we improve our chances of training 
and keeping this wave of new dancers; 
second, the movements that we use in 
square dancing are intelligently selec-
ted. The mainstream dancer does not 
look upon square dancing as his chief 
hobby; he should not be subjected to all 
of the experimental movements that are 
enjoyed only by the hobby dancer who 
would rather dance than eat. 
If we are to keep this boom going, it is 
critically important that every caller 
working in or entering the activity have 
a journeyman's knowledge of his  
profession, and that he have material 
available to him which will give his 
dancers a well-rounded education and 
continuing enjoyment, without causing 
them to drop out from boredom or from 
too much challenge. 
LIST of BASICS from CALLERLAB 
The third resolution (of Callerlab) 
is important, and its impact can and 
should be felt almost immediatly. A 
complef,ely ne‘..: List of Basic:: for 
Mainstream Dancing has been assem-
bled and adopted. What's so big about 
that? Well, a lot of dead wood has been 
cleared out of the list, for one thing. 
Several of the basics which are most 
popular today have been added. And for 
the first time we have a list that was 
voted on by several hundred callers 
before its adoption. Nobody, including 
the callers who worked hard on the list, 
claims that it is the ultimate in 
perfection, but this list is the best one 
that been developed so far. It is the 
result of much hard work, by qualified 
professionals, to produce an intelligent 
selection of movements to be used in 
the mainstream of today's square 
dancing. This list will be reviewed each 
year by a Callerlab committee, but we 
think that any revisions will be minor. 
This selection should and we think will 
become the principal guideline for 
callers all over the world. 
NOTE: Hilton Products markets a set 
of callers cue cards containing all of 
these basics [See ad, November issue, 
p 34). 
INSURE your Equipment and Records 
If your equipment should be destroy-
ed or stolen, you are not only out of 
business, but out of pocket. Your loss is 
not the amount that you paid for the 
equipment, or its present resale value, 
but the amount that it will cost to 
replace it. 
If you don't have your equipment 
insured, get it insured. Don't kid 
yourself that it is covered by your 
automobile or homeowners policy. 
Chances are that you won't recover a 
dime from either policy. If you do have 
your equipment insured, make sure that 
it is insured for its replacement value. 
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by Bob Howell 
doew-a-my 
Include this "Candy Man" in your Christmas stocking 
this year. This simple little dance is referred to by many 
as "Candy Man,"however, its real name is "Kendime" 
which is pronounced Ken-dee-mah. Nancy Demarco of 
Lyndhurst, Ohio, found the record and Gail Jacobsohn 
provided the instructions. 
KENDIME — A Turkish Dance 
Record: Folklore Dances & Music of Turkey BOZ-OK-101 
Formation: Mixed lines, hands grasped with little fingers only at shoulder level. 
Ends of lines hold handkerchiefs in free hands. 
Steps & Styling: Dance has a light bouncy feeling, the hands rotating constantly 
as the dance is done. The leader carries the line snake-fashion 
around the floor so that people often face each other when 
passing by. This is a simple dance but one in which styling, 
particularly shimmying (shaking the upper torso) is essential. 
The dance may begin at the start of any four measure bar, 
and the one step is repeated throughout. 
MEASURE 	Basic Step 
1 	 Facing LOD, step R (Ct. 1); step L (Ct. 2) 
2 Repeat measure 1. 
3. Step R (Ct. 1); face center bringing L to meet R but keeping 
weight on R (Ct. 2). 
4. Step toward center on L (Ct. 1); raising R behind L calf, touching 
calf, while bending body backward (Ct. 2). 
This novel square dance comes from 
the SIO Yearbook of Square Dancing 
No. 1. 
MERRY MIX UP 
First and third you bow and swing 
Go round and round with the pretty 
little thing 
And promenade the outside ring 
Go all the way round like you always 
do 
With the right hand couple 
Do a right and left thru 
Same two pass thru to a new two 
For a right and left thru 
And a right and left back 
Same two pass thru to a new two 
For a right and left thru 
Same two pass thru 
Allemande left with your left hand 
Right to your own, go right and left 
grand. 
Here is another variation of "Summer 
Sounds" which Sue Autio sends along 
from Orange, Mass. to help the holi-
day spirit. 
Record: MacGregor 2051 
(Circle left) 
Listen to the music of Christmas bells 
The jingle, jingle, jingle we love so well 
Allemande left 	etc. 
Tag: Merry Merry Merry Merry Christ-
mas and a Happy New Year. 
Heads: Two times through figure. 
Middle break: (Circle left) 
Listen to the carolers way up high 
The singing of a Christ Child lullaby 
Allemande left 	etc. 
Tag: Merry Merry Merry Merry Christ-
mas from our house to yours. 
Sides: Two times through figure. 
Last break (Circle left) 
May each and every one have a happy 
holiday 
May you love one another in a special 
way, 
Allemande left 	etc. 
Tag: Merry Merry Merry Merry Christ-
mas and a Happy New Year. 
Alternate break (Circle left): 
Listen to the Christmas music in the 
air 
Our hearts are filled with love, with 
joy,with care 
Allemande left, and tag 	 
Here is one that came out last year that 
may be considered above "Easy Level" 
but a quick walk thru will find dancers 
"navigating" the square. Might be 
slowed down for novices. 
CHRISTMAS MEDLEY 
Record: JBK 148 
Intro, Middle Break:  
Circle left go round the ring now 
Can't you see, snow is glistening 
Walk around your corner girl, 
See saw your taw 
Left allemande and weave the land  
In the tree, sings a blue bird 
Do-sa-do, promenade her 
Strolling along, singing a song 
Walking in a winter wonderland. 
Figure (1st & 3rd Time): 
Hcads(sides), you lead to the tight 
Gonna circle up four tonight 
When you break right out 
Go forward up and back 
Right and left thru and turn your girl 
Then flutter wheel you do 
Now sweep 1/4 more and square thru 
three hands 
Jingle bells, jingle bells 
Swing that corner girl 
Left allemande, come back 
Promenade that world 
Well, jingle bells, jingle bells 
Jingle all the way 
Oh! What fun it is to ride 
In a one-horse open sleigh. 
Figure (2nd & 4th Time): 
1 & 3 (2 & 4) you lead to the right 
Gonna circle four with all your might 
When you break right out, 
Go forward up and back 
Right and left thru and turn your girl 
Flutter wheel that's what you do 
Now sweep 1/4 and square thru three 
hands 
He knows when you've been sleeping 
Now swing your corner girl 
Left allemande new corner girl 
And promenade that world 
Well you better watch out, 
You better not cry 
You better not pout, 
I'm telling you why 
Santa Claus is coming to town. 
Last Ending: 
You circle left now, go round the ring 
In the days of Auld Lang Syne 
Walk around your corner girl 
See saw your taw 
Left allemande and weave the land 
Should old acquaintance be forgot 
Do-sa-do and promenade 
Should old acquaintance be forgot 
In the days of Auld Lang Syne. 
Tag ending: 
Hail! Hail! The gang's all here 
What the heck do we care now! 
* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 







In With the 
New N EWCOM B 
MEANDERINGS, Continued 
November 1 (Saturday) —we move on 
to Nottingham, the legendary country of 
Robin Hood, where a gala Lucky 13th 
birthday dance awaited us, hosted by 
Dave and Lee Clay and their merry 
band. Fabulous was the word for it. 
Shields of ancient heraldry adorned the 
walls. A giant backdrop depicting 
jousting knights filled the stage. I was 
dubbed "Sir Stan" and given a 
beautiful silver goblet. In addition, we 
toured the town, explored Nottingham 
Castle, and exchanged much "shop 
talk" with Dave and Lee. 
November 2 — The big day of the 
callers meeting, afternoon clinic and 
evening dance, back in the heart of 
London. From our perspective ii was an 
enlightening experience, and we hope 
the callers gained a few new insights 
from the discussions. 
Some of the growth problems for 
square dancing that we in America went 
through a few years ago still exist. 
Travel, and resulting interclub visita-
tion, is restricted. The popular "one-
nighter" concept of the activity is very 
prevalent. Good equipment is harder to 
acquire. Transformers are needed when 
using American equipment. Records 
must be imported, generally. School 
authorities accept the English Country 
Dance, not square dancing, as a 
standard for presentation in school 
3600 
it At it lit 411. 
ROBERTSON DANCE SUPPLIES 
33rd Ave. Sacramento, CA (421-1518) 

























programmes. But our Country-Western 
music has taken the country by storm in 
recent years, and is being used as a 
catalyst by knowledgeable callers to 
affect a transition of styles. Good show! 
Good luck, lads! Hear. Hear. 
We Americans need to be especially 
careful not to judge Britain by the 
"chimney-sweep" standards of Mary 
Poppins any more than we'd like to be 
judged by the "cowboy and Indian' 
standards of Wyatt Earp. 
We must remember, too, that the 
British people are a proud lot, and they 
don't need know-it-all Americans com-
ing over to tell them how to run their 
square dance programmes. Neverthe-
less, they are very receptive to positive 
reflections of how we've made certain 
gains, some of which they may choose 
to adopt. We must remain helpful but 
not over-zealous. After all, we wouldn't 
want history to repeat itself in reverse, 
and have our fine product (square 
dancing) dumped into the sea in 
Liverpool in protest, like the Boston Tea 
Party. 
November 3 & 4 — Our next host home 





SAY YOU LOVE ME AGAIN 
BY Ralph SIvius 
BANDY, THE RODEO CLOWN 
by Elmer Sheffield, Jr. 
I WONDER WHERE YOU ARE TONIGHT 
by Don Williamson 
PLEASE MR. PLEASE 
BY Bob Vinyard 
DAY DREAMS ABOUT NIGHT THINGS 
by Richard Silver 
WHAT TIME OF DAY 
by Allen Tipton 
EVERYWHERE YOU GO 
by Bill Addison 
RHINESTONE COWBOY 
by Red Bates 
WORRIED MAN BLUES Advanced Patter 
by Lee Kopman 
Pulse Poll Series: Pass the Ocean, Lock It, 
Chain Reaction 
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cans on business assignment in Britain 
about a year, soon due to return to 
Rochester, Minn. They provided a 
wealth of information and a bushel of 
good hospitality. Memories of the 
"Southland" keep flooding back. The 
well-attended dance in Christchurch. 
The jolly crowd. The honour bestowed 
on me of becoming a "constable", 
complete with "bobby" cap and other 
gifts. The chance to toast the queen, 
quite officially, at a Rotary Club in 
Botley. A view of the Q.E. II at drydock 
in the harbor. An old Roman wall that 
contained the city centuries agn. 
Evidence of World War II bomb 
devastation if you look closely in certain 
areas. It should be mentioned that Jerry 
has been a great help to the callers in 
that area as a very capable caller 
himself. 
One of our special lour highlights was 
being escorted by Jerry to Wiltshire to 
stand in awe before Stonehenge, the 
man-made architectural marvel of 2000 
B.C. Very awesome and mysterious, 
indeed. 
• 
November 5 — Still more to see. We 
were next hosted by Bill and Betty 
Davis in Southampton. On the itinerary 
were Windsor Castle in all its splendor, 
a good "ploughman's lunch" in the 
Royal Oak (a pub) in Windsor, and the 
New Forest — really a very old forest 
where "Forresters" still live off the 
land, keep small flocks of livestock, 
rarely circulate in the towns, cut wood 
for fireplaces (before which a stray 
chicken might seek warmth) and carry 
on a centuries-old tradition. 
November 5 (evening) — Finally, we're 
back in Viv Cannon's lat, ready for one 
more night "on the tov.n". A quick visit 
to the Tower of London where those 
poor souls (royalty and otherwise) 
awaited that final short walk to Tower 




110 BC VI' II EC ORDS 
Mac 
	 8111 
Let son Claywell 
NEW ON LOU- MAC 
LM 119 POLLY ANN by Harold 
LM 118 NELLIE by Mac 
RECENT RELEASES 
LM 117 YOU CALL EVERYBODY DARLING 
by Mac & Bill 
LM 116 EIGHT MORE MILES by Bill 




NEW ON BOB -CAT 
BC 101 BOBCAT RAMBLE by Bob 
BC-102 SQUARE DANCE MAN by Larry 
Bob 
	





VALDOSTA, GA.; Friday, December 5 
Contact: Bob & Vivian Bennett 
HUNTSVILLE, ALA., Thursday, Jan. 8 
Contact: Mac Letson 
MACON, GA; Fri, Jan 9, 1976 
Contact: Jim Tyler 
SARDINIA, N.Y. Monday, Jan. 12 
Contact: Dennis & Nita Fox 
VIRGINIA BEACH, VA., Friday, Jan. 16 
Contact: Larry & Mary Lawson 
WESLACO, TEXAS, Sun., Jan. 18 
Contact: Charles & Dot Lillagore 
APPLETON, WISCONSIN, Jan. 18 
Contact: Bruce   Busch 
EUREKA, CA., Wed., Jan 21 
Contact: Al & Connie Whitfield 
COLUMBUS, OHIO, Thurs., Jan 29 
Contact: Charles & Martha Dean 
BEAVER FALLS, PA; Saturday, Feb. 14 
Contact: Jim Hume 
FENTON, MI; Sunday, February 29 
Contact Dick & Marlene Bayer 
DEERFIELD, NH, Sunday, March 7 (tent.) 
Contact: "Ylkes" Cameron 
KINGSTON, NY; Friday, March 12 
Contact: Ed & Wilma France 
BURLINGTON, IOWA, Mon. March 15 
Contact: William & Charlotte Kunze 
SPRINGDALE, AR., Tues., March 16 
Contact: Dub Hayes 
WILDWOOD, ILLINOIS, Wed., Mar. 17 
Contact: Bob Wilson & Gary Cox 
JAMAICA PLAINS, MASS., Mar. 21 
Contact: Old Colony Callers —
Gloria Brunt or Jack Bright 
MINERVA, Ohio, Thursday, March 25 
Contact: Bill Burleson 
PARKERSBURG, WV, Thursday, April 1 
Contact: Keith & Karen Rippeto 
CHARLESTON, WV., Thurs., April 8 
Contact: Erwin Lawson 
BLUEFIELD, WV; Friday, April 9 
Contact: Acie Gundliach 
ALTOONA, PA.; Thursday, April 15 
Contact: Emil Corle 
WATERTOWN, SD; Monday, April 19 
Contact: Perry & Margaret Bergh 
GOODLAND, KS; Tues. April 20 
Contact: George & Marie Edwards 
ERIE, PA.; Thursday, April 22 
Contact: Bob Morrison 
EDWARDS, NEW YORK area; April 23 
Contact: Dick & Barbara Brown 
STANLEY, N.Y.; Sunday, April 25 
Contact: Bob & June Ellis 
MUSKEGON, MI; Thurs., April 29 
Contact: Ken & Dot Gilmore 
VICTORIA, TEXAS; Sun. May 2 
Contact Lem & Mary Jo Smith 
SAN ANTONIO AREA, May 4 
Contact: Dave Allen 
WINNIPEG, MAN., Thurs., May 6 
Contact: Thor Sigurdson 
LAKE PLACID, N.Y., Friday, May 28 
Contact: Phil & Mary McKinney 
Contact: Russ & Ginny Perfors 
ANNISTON, ALA.; Saturday, June 19 
Contact: Bob & Mary Ecctestrin 
OZARK ACRES, AR; Thursday, July 22 
Contact: Doris Schaffert (aft.) 
MT. HOME, AR, Thursday, July 22 (eve.) 
Contact: Mural Partee 
KILLEEN, TX; Satudays July 24 
Contact: Paul Greer 
MINERVA, NY, Wednesday, Aug. 11 
Contact: Mary & Bill Jenkins 
SMYRNA, GA; Thursday, September 16 
Contact: John Swindle 
BEREA, OH; Monday, September 27 
Contact: Ron Schneider 
CHARDON, Ohio, Wednesday, Sept. 29 
Contact: Ed & Klaire Martin 
BROCKVILLE, or:T., Thiu:s., Sept. 30 
Contact: Garnet & Muriel Gallinger 
HAMILTON, ONTARIO, Friday, Oct. 1 
Contact: Marg & Gerry Johnston 
PETERBOROUGH. ONT. Can. Sat., Oct. 2 
Contact: Bob & Jane .1 at fray 
MARION, VA; Friday, October 8 
Contact: June Little 
BOWLING GREEN, OHIO, Oct. 10 
Contact: Jim & Mary Batema 
WYOMING, MICHIGAN, Tues, Oct. 12 
Contact: Frank Randall 
BELLEVILLE, IL (St. Louis area), Oct. 29 
Contact: Joe & Marilyn Obal 
BOWLING GREEN, KY; Friday, Nov. 5 
Contact: Curtis & Barb Pinson 
QUITMAN, GEORGIA, Sat., Nov. 20 
Contact: Kevin 1-1,4fmaster 
SPRING GULCH, PA; Sat., August 20, 1977 
Contact: Pete & Joyce Kaiser 
Be a ROOSTER BOOSTER 
in YOUR areal 
NOTE: Carl Geels, Ft. Wayne, Indiana 
caller, had his datebook and attache 
case with pertinent information regard-
ing all calling dates stolen from his car 
in Michigan City on Halloween. Any 
organization or dancer who has Carl 
booked is asked to contact him at once 
to reconfirm dates. Write 5927 Lake 
Ave., Ft. Wayne, IN 46805 or call 





Clevelanc Few have heard of small Kanaga. 
'Twas by chance I got to know 
Of this deserted Arctic village, 
Beneath the crusted snow. 
A roving hunter told me 
\ How one night — the whispers say—
All the people of Kanaga 
Floated out into the bay. 
About a mile from the village 
To some ice swept clean of snow, 
For their weekly dancing session 
They one and all did go. 
The younger chatting gaily 
As they skipped along ahead; 
Their elders right behind them, 
The aged riding on a sled. 
The voice of Idlouk, the caller 
Rang through the crisp clean air, 
And hearty was the laughter 
At the breakdown of a square. 
Then they'd dance in revered silence 
As they listened to him sing 
Of Aivik, the mighty walrus, 
Of the seal hunt in the spring. 
In,the fervor of frIE 
Movements left an 
Not a single perm 
Kanaga fade into t 
For from the rhyth 
And the echo of th 
Their floor of ice h 
They were drifting 
A school of whalef. 
Promenade, and C 
A bear paused to v 
Co-ordinate, again 
From the caller's 
As he chanted out 
Dancing as if spell 





to the night, 
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Men of the nearby village, 
For weeks they searched in vain. 
The revelers on their ice floe 
Were never seen again. 
Some say they still are dancing 
Past icebergs towering high, 
A reflected panorama 
In the Northern Arctic sky. 
On silent winter midnights 
When the land in slumber lies, 
And the aurora borealis 
Keep flitting through the skies. 
It's but the image of the dancers 
On their ever drifting floe; 
Yipu can discern their movements 
.• 	clearly 
'As they shuffle to and fro. 
You can hear faintly wafting 
Down on the midnight air, 
The sound of hearty laughter 
At the breakdown of a square. 
The voice of Idlouk the caller 
As he sings his tip once more, 
To their happy rocking rhythm 
On their drifting icy floor. 
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2 for $30. 
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Card No 	  
Expiration Dale 	  
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Color Neck Sleeve Price 




Regular $20. & $25. Value 
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MATCHING CUFFLINKS ABSOLUTELY FREE 
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WHERE APPLES GROW A CLUB IN-CORE-PORATED, AND A PAIR GAVE IT 
APPEAL.... 
The Wayne Westerners started in the fall of 1967 as a group of mildly interested 
people taking lessons from caller Don Stumbo of Lima, New York. They graduated 
with the help of Don's Lima Grand Square Club the next spring as confirmed and 
enthusiastic square dancers. The name of the club, based in Marion, New York, 
was taken from the fact of residing in Wayne County, with the combination of 
Wayne and Westerners appealing to the majority of the members. The badge, in 
the shape of an apple. and the club banner showing the same shape, were designed 
by the first club presidents, Jack and Onnolee Parker, to represent one of the areas 
major products. During the clubs first year they joined the Rochester Area 
Federation of Western Round and Square Dance Clubs. That year was also the start 
of their annual Apple Blossom Square Dance. In 1969 presidents Dave and Fran 
K laver added the "worm" to the badge, to designate the club officers. 
In 1972 Harold Pierce, of Rochester, New York, took Over calling duties for the 
club. and by his total involvement. and that of his wife Lila, has greatly helped the 
club become the friendly and growing club it is today. In the fall of 1974 rou,'.d 
dance cuer-instructor Bob Slomcenskie was a happy addition to the clubs dances, 
giving the pleasure of Western Rounds. 1974 also saw the start of the clubs second 
annual dance. the Apple Harvest Dance Bigger and better events developed in 
1975.     
Thanks to Frank Lewis 
Williamson. New York 
49 
Sm 	 $25.95 
Cir. 48" Ht. 18" 
Med . 	 $27.95 
Cir. 54" Ht. 20" 
Lg. 	 $29.95 
Cir. 60" Ht 	21" 
Lt. & Dk. Green, Lt. & 
Dk. Blue, Lt. & Dk. 
Brown, Bone, Red, 
Maroon. 
To determine size: 
Collect bottom tier of 
crinoline SNUGLY with 
measuring tape: 
DANDY IDEA, Continued 
3. Any winter visitor attending 4 or more of our dances may be presented one of the 
banners. (Request for banner must be made) 
4. Club members may purchase banners for 52.00, (present cost) 
COVER TALK 
The scratchboard rendition of a young deer, subtly reminding us of the 
approaching Christmas season, is a copy from Doreen Edmond. It comes to us from 
"New Forest" country in the south of England, recently visited by your editors, 
where a card depicting a similar deer was presented to them by over•100 square 
dancers. 
MEANDERINGS, Continued 
Hill a few painful steps away from the 
massive stone fortress. Then a live 
show, featuring Mike Yarwood, 
Britain's famed impersonator. A stellar 
performance. Much better "live" than 
on the "telly", we'll wager 
November 6 — All too soon, departure 
day had come. Alan Bedford provided 
transportation to the airport (Thanks 
also to John Mee for earlier escorting 
chores) and the inevitable plane forced 
us to say "Cheerio" to a wonderful 
adventure with great people. 
Some way or another, we'll be back to 
that great land where football is soccer,  
lorries are trucks, a Beefeater isn't a 
glutton and Knights of the Garter aren't 
sissies. 
We'll be back even if we have to pitch 
hay on a cattle boat to ge _there. 
Count on it! 
Betcha tuppence! 
Pat. No. 3,708,005 
SQUARE DANCERS' LUGGAGE 
Soft Durable Vinyl 	Uniquely designed for 
Petti-Purse 	Crinolines and Accessories 
Interior: 
Colorful cloth lining 
Top Cover: 
See-thru, Snap-in lid 
Front pocket: 




one or more pairs of 
shoes and nylons. 
To insert petticoat: 
Reach through slot in 
bottom, grasp by waist-
band and pull into bag. 
Bottom closes with 
Allow Six to Eight Weeks for Delivery. 	 Clasp-fastener. 
When ordering: State size, and first and second choice of color. 
Please include $1.95 Shipping Charges. Arizonans add 5% tax. 
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OF SPECIAL INTEREST TO THE e 	& ADVANCED PROGRAM HIGH FREQUENCY DANCER .....k 
ii
ADVOCATE 
by Jim Kassel 
In the September issue we talked 
about "Controlled Dancing" and at that 
time promised to say more about this in 
future issues. I believe we are making 
good progress along this line but all of 
us who are deeply concerned about 
advanced level and challenge level 
dancing must cooperate one hundred 
percent, and if we want to use calls 
other than those on the controlled list 
we must be very careful in that usage. 
Growing out of the National Challenge 
Convention in Pittsburgh last summer 
the callers established a format for 
controlling the use of new calls in 
challenge dancing, particularly at the 
easy evels of challenge. This was done 
in response to complaints from the 
dancers that every caller was using 
different new calls, and this made it 
difficult for dancers to keep up with 
everything. 
In the future, convention staff callers 
have devised a plan, which we will not 
elaborate on at this point. to select by 
vote the new calls to be kept and those 
to be dropped. The callers voted on 
approximately twenty new calls keeping 
about half of them. If a caller wants to 
continue using a dropped call, he will 
have to directionalize it so thoroughly 
that one can do it without having to 
know the definition in advance. 
CONTROLLED CHALLENGE BASIC 
100 LIST 
It has been recognized that the 
challenge Basic 100 list has done much 
to promote advanced and challenge 
dancing throughout the country. but 
that it should be revised every two years 
to keep it current. It was felt that most  
or the calls on the list are still appropri-
ate but that certain changes should be 
made which will affect about ten 
percent of the list. Ed Foote was chosen 
to coordinate the voting for the new list 
which will be published in this 
magazine in January. It appears that 
everyone is in agreement with at least 
ninety-five percent of the new list which 
is more than sufficient to ensure its 
success, so watch for it. 
SPECTATORS OR EXPECTATORS 
If spectators look on with the 
expectation of someday participating, it 
looks like we may have another boost for 
higher level dancing. Reports from 
many festivals and conventions where 
advanced level and challenge level are 
programmed tell us that spectators are 
much more in evidence than in the past. 
In a recent east coast festival, there 
were wall-to-wall and in some areas, 
floor-to-ceiling spectators for a two-hour 
period and much applause for the 
dancers and the caller. Others tell us 
that there is a greater interest in 
watching others do intricate move-
ments. and a better all-round feeling 
between those who go all out and the 
occasional dancers. 
H-E-L-P! 
It has been sometime since we sent out 
a signal for help but it's time the signal 
was forthcoming. To be very frank, we 
would like to hear from you. Certainly, 
we've had promises, promises from 
callers and leaders saying they would 
contribute to this column. Patiently we 
wait to hear from you. We need you and 
your ideas to keep going. May we thank 
Ed Foote and Bernie Fiegel for the fine 
help they have given and for their hard 
work, much of it thankless,. promoting 
advanced and challenge dancing. 
If you haven't seen the fine pamphlet 
entitled, "Stop the World We 
Want To Get On," written by the Fie-
gels and Carol Lienhard, you've missed 
something. This pamphlet is distributed 
by MACA, Box 1725, Wheaton, Mary-
land 20902. We will print more about 











How often we forget the "little niceties" of a club operation that make an 
impression on guests especially! Every club should have a guest book. It becomes 
mighty handy when it is time for announcements and recognition of guests, too. 
Have you ever seen a fumble for identifying visitors enacted by an unprepared club 
officer? This may be the answer. Available from Square Press, 909 13th St., Sioux 
City, IA 51105 (see ad D. a71 
KALOX- 'elect-Longhor 
NEW RELEASES ON KALOX :  
K-1182 SMILE AWAY EACH RAINY DAY, by Joe Lewis 
K-1183 SECOND HAND ROSE, Flip/Inst. by Jon Jones 
RECENT RELEASES ON KALOX: 
K-1181 LET'S GO DANCING, Flip/Inst. by Harper Smith 
K-1180 SQUARE DANCE SOFT AND LOW 
by Bill Castner 
RECENT RELEASES ON LONGHORN :  
LH-1011 KENTUCKY GAMBLER, Flip/Inst. 
by Lee Swain 
RECENT RELEASES ON BELCO: 
B264A MELODY TWO-STEP, Ken Croft & 
Elena deZordo 
B264B TANZIE by Bill & Betty Tracy 
B263A STRUTTIN' AROUND by C.O. & Chris Guest 
B263B EASY DOES IT by Lou & Mary Lucius 
B262A SLOW POKE by Richard & Jo Anne Lawson 
B262B VALLEY OF THE MOON 
C.0 
GUEST 
KALOX RECORD DISTRIBUTING CO. 2832 Live Oak Dr., Mesquite, TX 75149 







TAG THE LINE FAMILY— A combina-
tion of several authors' ideas into the 
name TAG THE LINE in June, 1969. 
We had Tag the centers, Tag the ends, 
Close the line, Open the line, etc., until 
this final analysis. 
EXPLANATION: From lines of four 
with dancers facing in any direction 
(ocean wave, two-faced, same way), on 
call to TAG THE LINE, dancers face 
down the line (toward center point of 
line), then pass each right shoulder to 
right shoulder to end in single file, 
backs to other working couple. If two 
parallel lines are working, the ending 
would be the same as a finished double 
pass thru formation. The next command 
follows immediately to tell the dancers 
what to do individually, i.e., RIGHT (a 
two-faced line), LEFT (a two faced line), 
IN (two lines facing in toward center of 
set, OUT (two lines standing back to 
back facing out). 
ZIG-ZAG— quarter right first person, 
quarter left second person into an ocean 
wave. Any command following a double 
ass thru would apply also to a tag the 
line follow-up, i.e., cloverleaf, centers 
in, peel off, etc. 
TRAFFIC PATTERN: The right shoul-
der pass-by rule must be held. All 
following commands apply to the 
individual's turn direction. 
TEACHING PROCEDURES: Since TAG 
THE LINE is now a basic in the 
Extended Program, all preceding basics 
can be used in combination with the 
idea. First emphasize the fact that it 
applies to one line of four rather than 
two parallel lines: 
EXAMPLES: 
Head couples swing thru. boys run 
TAG THE LINE, split the sides 
Turn right single file, around one 
Into the middle, Dixie chain, lady go left 
Gent go right around one 
Into the middle and turn thru 
Left allemande 	 
Head couples swing thru, TAG THE 
LINE 
Split the sides, boys go left, girls right 
Around one into the middle, star thru 
Swing thru, turn thru to corner 
Left allemande 	 
Head couples swing thru 
TAG THE LINE RIGHT, wheel and deal 




Now the teaching procedure should go 
into the two parallel lines set-up: 
Heads read right circle to a line 
Pass thru, TAG THE LINE, cloverleaf 
Face your partner and box the gnat 
Crosstrail thru to left allemande 	 
Heads square thru three-quarters 
Swing thru, TAG THE LINE IN 
Pass thru, bend the line 
TAG THE LINE OUT, wheel and deal 
Centers swing thru, TAG THE LINE 
RIGHT 
Wheel and deal, centers square thru 3/4 
Outsides half sashay, left allemande 	 
Variations are numerous: 
GRAND TAG THE LINE may be called 
when two lines or ocean waves of four 
are shoulder to shoulder with each other 
(in a line or ocean wave of eight 
dancers). on call to GRAND TAG THE 
LINE, do a normal TAG THE LINE with 
the four dancers in each line and then 
the center couples continue on past each 
other to end two single files of four back 
to back with the other four. The next 
command applies to each individual 
dancer. 
Heads lead right circle to a line 
Swing thru, boys run 
GRAND TAG THE LINE RIGHT 
Bend the big line, box the gnat 
Crosstrail thru to the corner 
Left allemande 	 
HALF TAG (the line)— Same as TAG 
THE LINE but lust half way. From lines 
of four, face down the line, pass right 
shoulders but stop half way when lead 
person is shoulder to shoulder with 
trailing person of other couple. 
Heads lead right circle to a line 
Pass thru, HALF TAG IN 
Double pass thru, first couple left 
Next couple right. pass thru 
HALF TAG IN, substitute. 
Centers swing thru, box the gnat 
Square thru three-quarters 
To the corner, left allemande 	 
Heads square thru four hands 
Swing thru, centers run, HALF TAG 
Swing thru. centers run, wheel and deal 
Star thru. boys trade, wheel and deal 
Left allemande 	 
The TAG variations go on into the 
"partner only" family. 
PARTNER TAG— From any couple 
set-up. on call to PARTNER TAG, face 
partner and pass right shoulders to end 
back to back with them. The next 
command again would be to the 
individual, i.e., right/left, in/out. 
Head couples half sashay, pass thru 
PARTNER TAG OUT, separate 
Around one to a line, lines pass thru 
PARTNER TAG IN, star thru 
Cloverleaf, centers PARTNER TAG 
OUT, left allemande 	 
PARTNER HALF TAG is today's 
Partner hinge. 
GENERAL QUESTION: Why so much 
Column choreography? The good ones 
suffer or are lost due to the volume of 
ideas. 
EDITOR'S NOTE: We agree but it has 
ever been so. One idea triggers another 
following the same basic geometric 
pattern. The Swing thru opened up 
years of square dance choreography 
using Spin the top, Circulates. etc., all 
the way to Spin chain thru. This latter 
opened up the "H" type choreography 
which included the diamond ventures, 
Relay the top/Deucey all the way to 
today's Chain Reaction, Motivate varia-
tions and Ferris wheel. 
Getting back to the Column choreogra-
phy, we should have had Checkmate 
prior to Coordinate and Transfer but we 
didn't. However, we still feel that 
something like Checkmate, in spite of 
being a late corner, will survive over 
some other fancier patterns. Some basic 
movements like Circulate and Run are 
involved with all types of our geometry. 
And do you know what our next square 
dance choreography exploration will be 
focused upon? We believe it will be on 
the three-and-one line patterns. Right 
now at the Experimental Workshop 
level, suggestions are pouring in from 
all over the country with ideas on how to 
set up 3x1 lines, how to get out of 3x1 
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lines, and combinations using the idea, 
i.e., Cycle-Ferris Wheel and Destroy 
the line being the latest at this write-up 
time. If nothing else, we will welcome 
change as we did from "diamonds" to 
"columns" some time ago. 
GENERAL COMMENT: We need more 
Star figures than we have in order to 
change our square dance choreography 
patterns. 
EDITOR'S NOTE: We used to think so 
but not as much these days because: 
1. Stars are by their very nature a 
"fudging" process of four dancers 
moving around. 
2. Stars have no definite facing direc-
tion for each dancer's starting position. 
3. Stars, danced properly, are the most 
effective type square dance choreogra-
phy we have (t3 onlookers). 
4. Star figures are easily taught if one 
maintains the same people in a 
pattern. Star chain circulate, for exam- 
ple, will dance smoothly as long as the 
four girls can be lined up in the wave in 
order to finish the pattern. There is no 
way one can guide the dancers into 
doing this movement if dancers are in 
mixed-up starting positions. 
5. Allemande thar stars are the easiest 
to control and pinpoint positions with 
each dancer. The best star figures we 
have today are the All-8 Spin the tops, 
full and fractional. Great control and 
variance are possible with the eight 
people stars, yet our caller/teacher 
group continues to discount the idea as 
being "too difficult" for Mainstream 
dancing! If this were true, why was the 
"triple allemande" so popular with all 
type dancers at one time? 
EXAMPLE: Triple allemande was 
called as: 
Allemande left, the ladies star 
Men run around 
Allemande left, gentlemen star 
Ladies run around, 
Allemande left, partners all right and 
left grand 	 
Do you recognize the pattern in today's 
command words? That's right — it's the 
All-8 Spin the top idea. In the above 
case, an exact duplication would be 
started from an allemande thar (with 
corner) set-up. An. All-8 (left) Spin the 
top puts the ladies in, meet her and 
again All-8 spin the top putting the men 
in. meet her once more for the left 
allemande and right to partner. 
One of our favorite thoughts for the 
day is: A man's judgment is no better 
than his information. Periodicals and 
note services try to furnish the 
information. The "judgment" is up to 
you, to be acquired if you aren't fully 
endowed with it by our Maker. 
NEW 
IDEA 
DESTROY THE LINE 
BY Ron Schneider, Berea, Ohio 
From any 3x1 line, the couple does a 
wheel and deal while the other two 
Recycle. Movement ends with couples 
facing each other or right couple in front 
of left couple, depending upon set-up. 
EXAMPLES by Will Orlich: 
Heads square thru four hands, 
Swing thru, four boys walk and dodge 
DESTROY THE LINE, pass to the 
center and pass thru 
Swing thru, four girls walk and dodge 
DESTROY THE LINE, left allemande... 
Heads lead right circle to a line 
Center four box the gnat 
Then square thru four hands 
Ends curlique, centers in 
DESTROY THE LINE, half square thru 
Wheel and deal, girls pass thru, 
Star thru, couples circulate 
Bend the line, center four box the gnat 
Then square thru four hands, 
Ends curlique, centers in 
DESTROY THE LINE, pass to the 
center, swing thru 
Step thru to left allemande 	 
Heads lead right circle to a line 
Pass thru, head ladies run 
DESTROY THE LINE, star thru 
Lines pass thru, side ladies run 
DESTROY THE LINE, eight chain 3 
Left allemande 	 
Heads lead right circle to a line, 
Pass thru, head men run 
DESTROY THE LINE (Right couple in 
front of left couple) 
Double pass thru, face in, 
Lines pass thru, side men run 
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DESTROY THE LINE, double pass thru 
Face in and square thru, trade by 
Pass thru, left allemande 	 
Head couples star thru, peel off 
Centers trade, ends boys run 
All eight circulate, DESTROY THE 
LINE, Turn thru 
Left allemande 	 
Heads lead right circle to a line, 
Curlique, center four walk and dodge 
Centers in, DESTROY THE LINE 
Pass thru and trade by, cur iique 
Boys run, girls walk and dodge 
DESTROY THE LINE, pass thru 
Left allemande 	 
Promenade, heads wheel around 
Ladies Dixie style to ocean wave 
Head men run left, 
DESTROY THE LINE , swing thru 
Centers walk and dodge, 
DESTROY THE LINE, star thru 
Bend the line, slide thru 
Left allemande 	 
Heads lead right circle to a line 
Spin the top, trade the wave 
Head men run, DESTROY THE LINE 
Double pass thru, boys run 
Center four walk and dodge, centers in 
DESTROY THE LINE, square thru 
Bend the line, star thru, centers trade 
Left allemande 	 
[E;IFIGURE] 
by Don Schadt, Long Beach, CA. 
[From So. Cal. Callers Assoc. Notes) 
Heads square thru, swing thru, 
Boys run, wheel and deal, sweep 1/4 
Star thru, flutter wheel, star thru 
Square thru )/4 left allemande 	 
Sides square thru, pass thru 
Cloverflo, curlique, walk and dodge 
Partner trade, right and left thru 
Flutter wheel, star thru, dive thru 
Pass thru, left allemande 	 
Sides star thru. pass thru 
Circle to a line, flutter wheel, 
Square thru, trade by, star thru 
Two ladies chain, curlique, 
Walk and dodge, trade by 
Left allemande 	 
Sides lead right and circle to a line 
Curlique, walk and dodge, trade by 
Curlique, walk and dodge, bend the line 
Right and left thru, crosstrail 
Left allemande 	 
Sides curlique, walk and dodge, 
Curlique, walk and dodge, 
Bend the line, curlique, face partner 
Star thru, trade by, pass thru 
Trade by, star thru, right and left thru 
Crosstrail, left allemande 	 
Four ladies chain three-quarters 
Heads square thru, right and left thru 
Pass thru, trade by, star thru 
Cross trail, left allemande 	 
Head ladies chain, heads swing thru, 
boys run, wheel and deal, sweep 1/4 
Pass thru, circle to a line, curlique 
Walk and dodge, trade by 
Right and left thru, dive thru 
Pass thru, left allemande 	 
Sides curlique. walk and dodge 
Curlique. walk and dodge, bend the line 
Curlique, face your partner 
Turn and left thru. crosstrail 
Left allemande 	 
by Frank Lane, Estes Park, CO. 
Head ladies chain right 
New side ladies chain across 
Heads swing thru, spin the top 
Step ahead, right and left thru 
Rollaway, single circle, ocean wave 
Girls trade, girls run, tag the line right 
Wheel and deal, box the gnat 
Right and left grand 	 
Heads lead right circle to a line 
Right and left thru, ladies chain 
Slide thru, right and left thru, dive thru 
Right and left thru, U-turn back 
Do-sa-do, swing thru 
Go right and left grand 	 
Side ladies chain right, sides rollaway 
Turn thru, separate around one to a line 
Pass thru, wheel and deal. 
Girls turn thru. left turn thru with men 
Girls star right, men trade 
Left allemande 	 
by Jay King, Lexington, Mass. 
Heads half square thru, circle half 
To a two-faced line, fascinate 
Centers step thru, circle half 
To a two-faced line, fascinate 
Centers swing thru, girls trade 
Turn thru, left allemande 	 
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Heads lead right and circle to a line 
Spin the top, boys run, fascinate 
Centers swing thru, turn thru 
Left swing thru the outside two 
Girls run left and fascinate 
Centers left swing thru, left turn thru 
Square thru 3/4 , left allemande 	 
Sides lead right and circle to a line 
Slide thru, swing thru, boys run 
Fascinate, centers step thru, 
Eight chain three, left allemande 	 
Sides square thru, do-sa-do to a wave 
Boys U-turn back, fascinate 
Centers step thru, slide thru 
Partner trade, pass thru, wheel and deal 
Centers square thru three-quarters 
Left allemande 	 
Heads lead right and circle to a line 
Do-sa-do to a tidal wave, girls run 
Couples hinge, fascinate 
Centers swing thru, centers (girls) trade 
Turn thru and slide thru, bend the line 
Half square thru, trade by 
Square thru three-quarters. 
Left allemande 	 
Heads square thru, curlique, 
Centers run, fascinate, 
Centers turn thru, left turn thru 
Centers pass thru, all cloverleaf 
Centers right and left thru 
Slide thru, then swing thru, slide thru 
Square thru three-quarters 
Left allemande 	 
Sides square thru, spin the top 
Boys run, couples hinge, fascinate 
Centers swing star thru, cloverleaf 
Others pass thru, all square thru 3/4 
Left allemande 	 
Sides lead right and circle to a line 
Slide thru, pass thru, U-turn back 
Curlique, centers run, fascinate 
Centers turn thru, slide thru outside two 
Pass thru, wheel and deal 
Zoom and partner trade, pass thru 
Left allemande 	 
by Bill Peters, San Jose, CA. 
Heads square thru, swing thru 
Boys run, fascinate. center two recycle 
Pass thru. swing thru, boys run 
Bend the line, square thru, trade by 
Do-sa-do to ocean wave, recycle 
Swing thru, boys run, fascinate 
Centers swing thru. turn thru 
Left allemande 	 
Heads promenade half way, lead right 
Circle to a line of four, pass the ocean 
Swing thru, boys run, fascinate 
Centers swing thru, tag the line 
Lady go left, boy go right, separate 
Go around one, squeeze in, line up four 
Curlique, circulate, boys run 
Swing thru, boys run, fascinate 
Centers swing thru, lady go left 
Boys go right, left allemande 	 
He 	quare thru, circle half 
Veer left, make a two-faced line 
Fascinate, centers curlique, scoot back 
Boys run, crosstrail,. separate 
Go round one, line up four, square thru 
Trade by, star thru, pass the ocean 
Swing thru, boys run, fascinate 
Centers curlique, curlique again 
Left allemande 	 
Heads square thru, do-sa-do 
To an ocean wave, scoot back, 
Boys trade, boys run, fasr:inate 
Chain reaction, boys run 
Wheel and deal, left allemande 	 
by John Ward, Alton, Kansac 
Heads lead right, circle to a line 
Star thru, swing thru, boys run 
Ferris wheel, centers pass thru 
Square thru three-quarters 
Left allemande 	 
Heads lead right, circle to a line 
Pass thru, wheel and deal, 
Centers pass thru, circle up four 
To a two-faced line, ferris wheel 
Centers flutter wheel, then pass thru 
Left allemande 	 
Heads roll away half sashay 
Then lead to the right, circle four 
Ladies break and make a line 
Pass thru. tag the line right 
Ferris wheel, centers flutter wheel 
Pass thru. left allemande 	 
Heads square thru four hands 
Swing thru, boys run, half tag 
Cast off three-quarters round 
All eight circulate, swing thru 
Boys run, half tag, cast off 3/4 
All eight circulate, change hands 
Left allemande 	 
Couples one and two rollaway 
Heads square thru, our hands 
Step to a wave, ends circulate 
While the centers trade, swing thru 
AU eight circulate, boys run 
Bend the line, star thru, pass thru 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, tag the line right 
Wheel and deal, step to a wave 
Swing thru, scoot back, boys run 
Flutter wheel, reverse the flutter 
Star thru, pass thru, left allemande 	 
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Heads lead right, circle to a line 
Pass thru, half tag, trade and roll 
Step to a wave, swing thru, boys run 
Flutter wheel, sweep 1/4 more, pass thru 
Left allemande 	 
Heads lead right circle to a line 
Pass the ocean, all eight circulate 
Go right and left thru, star thru 
Pass the ocean, all eight circulate 
Go right and left thru, star thru 
Reverse the flutter, sweep Vo more 
Pass thru, left allemande 
Heads lead right, circle to a line 
Pass the ocean, split circulate, 
Swing thru, boys run, pass the ocean 
Split circulate, swing thru, boys run 
Star thru, square thru three-quarters 
Left allemande 	 
Heads lead right circle to a line 
Pass the ocean, trade and roll, star thru 
As couple circulate, wheel and deal 
Swing thru, boys run, ferris wheel 
Reverse the flutter, centers pass thru 
Left allemande 	 
Heads square thru four hands 
Pass the ocean, cast off three-quarters 
Circulate, boys run, trade by 
Pass the ocean, cast off three-quarters 
Circulate, boys run, trade by 
Left allemande 	 
Heads square thru four hands 
Split that couple and line up four 
Pass the ocean (boys in center) 
Boys run, ferris wheel 
Centers flutter wheel, pass thru 
Square thru three-quarters 
Left allemande 	 
Heads pass thri' and separate 
Go around one .nd line up four 
Pass the ocean, ends circulate 
Boys run, flutter wheel, sweep 1/4 
Pass thru, left allemande 	 
by Jack Lasry, Miami, Florida 
Heads square thru four hands 
Swing thru, boys run, ferris wheel 
Centers pass thru, left allemande 	 
Heads square thru four hands 
Swing thru, boys run, couples circulate 
Ferris wheel, double pass thru 
Leads California twirl, left allemande 	 
Heads square thru four hands, 
Swing thru, boys run, tag the line right 
Ferris wheel, centers pass thru 
Box the gnat, right and left thru 
Dive thru, square thru three-quarters 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, tag the line right 
Ferris wheel, centers pass thru 
Swing thru, scoot back, boys run 
Left allemande 	 
Heads pass thru, around one to a line 
Pass thru, tag the line right, 
Ferris wheel, boys pass thru, curlique 
Girls trade, girls run, 
Tag the line right, wheel and deal 
Left allemande 	 
Heads lead right circle to a line, 
Pass the ocean, swing thru, boys run 
:Alhee! and dea! square thru 3/4 
Left allemande 	 
Heads lead right circle to a line 
Pass the ocean, girls trade, 
Swing thru, turn thru, left allemande.... 
Heads lead right circle to a line 
Right and left thru, rollaway half sashay 
Pass the ocean, turn thru, 
Left allemande 	 
Heads lead right circle to a line 
Right and left thru, rollaway half sashay 
Pass the ocean, boys trade, boys run 
Wheel and deal, pass thru 
Left allemande 	 
Heads lead right circle to a line 
Pass the ocean, swing thru, boys run 
Ferris wheel, centers pass thru, star 
thru, crosstrail 
Left allemande 	 
Heads lead right circle to a line 
Right and left thru, rollaway half sashay 
Pass the ocean, boys run, ferris wheel 
Centers pass thru, swing thru, turn 
thru, 
Left allemande. 	 
Heads square thru four hands 
Do-sa-do tr a wave, eight circulate 
Swing thru, girls circulate, boys trade 
Spin the top, right and left thru 
Flutter wheel, half square thru, trade by 
Square thru three-quarters, 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal, 
Double pass thru, centers in, cast off 3/4 
Centers square thru four, ends star thru 
Swing thru, turn thru 
Left allemande 	 
Heads lead right circle to a line 
Square thru four, trade by, star thru 
Pass thru, wheel and deal, 
Double pass thru, centers in, cast off 3/4 
Center four right and left thru 
Centers flutter wheel and sweep 1/4 
Ends star thru, double pass thru 
Cloverleaf, zoom, swing thru 
Turn thru, left allemande 	 
Continued on Page 75 59 
ACROSS 
1. Northern Scandinavian 
5. Native born Israelite 
10. City in France 
14. ----cadabra 
15. — Virginia ----(2 words) 
16. Crew 
17 Indigent 
18 Joining left hands and dancing in a 
counter-clockwise direction. 
20 Fort 	  
22 Lady on the left of the gent 
23 Sicilian resort 
24 Hungarian pianist and composer 
26 No bones 
28 Can --- 
29 American fur merchant 
33. Swedish measure 
34. Seafaring man 
36. Unclose (Poetic) 
37 Man's nickname 
38. Colorado (Abbr.) 
39. International Rapid Transit 
(Abbr.) 
40. He's gentle 
41 Eternity 
42 Land mass surrounded by water 
44 Coin 
45 A type of beam 
47 First woman 
48 A stage in development 
49 I don't have — ---- in the 
world. (2 words) 
51. Inflame 
52 	 Aegina and Hydra 
(2 words) 
55 Browned 
58 Passing right shoulders and back 
to back (Var. sp.) 
60 Atop 
61 Parent 
by Ruth Adler 
Wanamassa, 
New Jersey 
62. Man's name 
63 Muse of lyric poetry 
64. Biblical giant 
65. Circle and longways 
66. Spanish title 
67 Greek author 
DOWN 
1 Drinks greedily 
2 Father in Arabic 
3 Couples crossing four arms and 
moving counterclockwise (PI.) 
4 Lady on the gent's right 
5 South America 
6. Constellation 
7 Belgium (Abbr.) 
8 Religion (Abbr ) 




13. Hebrew measure 
19. Wolfgang Amadeus 	  
21 Finish 
24. Mai --- 
25 Standing 	 (2 words) 
26 Trite 
27 The end 
28 The one who gives directions 
30 Clap hands -- ----
---- (3 words) 
31 Spreads out 
32 French income 
34 Distress signal 
35 Ordinance (Abbr.) 
38 Can be right or left 
43 Avenue (Abbr.) 
44 A gliding, sliding step 
46. Artist's stands 
48 Vegetable 
50 A type of mosquito 
51. Nod or bow at beginning of dance 
52 Summer drinks 
53. Alaskan city 
54 From where — 	(2 words) 
55 Whole (Combining form) 
56 Ireland 
57 People 
59 Crude metal 




ammo aim= ammo woo imam am= WMMEMM WEE 
WIMM amm gum OMMWEN WM" MEM WEM WNW= 
WEWME UM= 
MUM ammmmaw AMMOMMW am ammo 
ammm UM= NM= UM= WEE= WMAM 
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PRICES QUOTED ARE FOR 70-YD. PETTICOATS 
50-YD. PETTICOATS ARE $2.00 LESS 
 












MULTI-COLOR PETTICOATS — $21.95 
(Your choice of up to any four 
colors and choice of top color) 
PETTIPANTS — COTTON BATISTE 
Mid-thigh — $8.95 
Sissy — 	$7.95 
Add $1.25 postage for each petticoat; 
For West Coast, add $1.50 postage for 
each petticoat 













lown & Country 
24 New Road, East Amherst, N. Y. 14051 
Phone: 716-689-9793 
TOWN AND COUNTRY PETTICOAT 24 New Road, East Amherst, N.Y. 14051 
MAKE CHECKS OR MONEY ORDERS PAYABLE TO: TOWN AND COUNTRY 
	
DATE• 	  
COLOR 	  LENGTH 	  35yd._ 50 yd_ 70 yd 
CHECK ENCLOSED: $ 	  COD• $ 	  
NAME (Please print) 	  
ADDRESS 	  CITY• 	  
STATF 	ZIP 	- 
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P.O. BOX 8134 CORPUS CHRISTI, TEXAS 78412 512-853-3931 
For a Petticoat that really STANDS OUT in a crowd —
Insist on a JACQUE'S ORIGINAL! 
See what a difference 100% ny/on marquisette makes 
in the way you look and feel 	 
FEATURING 
Cotton Batiste Top 
Four Full Tiers 
Full Color Range 
Prompt Delivery 
Satisfaction Guaranteed 
FIVE YEARS OF CONTINUOUS FULL-TIME OPERATION AND THOUSANDS UPON 
THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS 
OUR BEST TESTIMONIAL. 
When ordering, measure 1" shorter than skirt length. State waist size. 
30 yard sweep 	 $12.95 
50 yard sweep $17.95 
Pettipants - Fashioned of the finest batiste, frosted with row upon row of nylon lace, 
add the finishing touch to your Square Dance Wardrobe. 
Mid-thigh 	 $8.00 
Knee-length $8.50 
Complete color range available — Indicate Small, Medium, Large 
Add $1.25 each on petticoats and 501 each on pettipants to cover shipping and handling. 
Texas residents add 5% sales tax. 
SAVINGS — $1.00 discount each on orders of 6 or more. 
Manufactured by Square Dancers for Square Dancers! 
Dealers Nationwide 	Inquiries Invited 
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FEATURING 








(0,014::74,  IF 	IP 
INC 
SQUARE DANCE APPAREL MANUFACTURING AND DESIGN 
Style No. 1776 
S43.95 
For the truly "Revolutionary" look, con-
sider our authentic Colonial Style Bicen-
tennial frock. Royal blue bodice and puff 
sleeves combined with a red and blue 
eight-gored skirt. Front panel of red ac-
cented with wide white lace extending 
down and around the skirt and at the 
sleeves complete the theme. 
Many styles to choose from. 
When ordering, state normal dress 
size, waist and skirt length. 
Add $1.25 postage and handling 
on dress orders. 
Write for FREE BROCHURE 
BICENTENNIAL PETTICOAT 
Red — White — Blue 
Features: 
100% Nylon Marquisette 
Three Layers (Outer Nue, 
middle white, inner red) 
Four tiers in each layer 
60 yards 
White top (yoke) 
S22.95 
S49.95 
Shown with cap and scarf of white trim. 
Manufactured by JACQUE'S ORIGINALS, INC. to the same exacting standards 




by Don Hanhurst 
This month's releases featured some 
duplication of titles, some re-releases, 
and a mare than average number of 
well-thought-out figures. The percen-
tage of good to less adequate records 
seemed higher this month than in some 
previous months. We received two new 
labels, both of which seemed to have 
some potential but did not necessarily 
inspire the dancers. These two labels, 
Jopat and Cow Town, will bear 
watching to see how they develop. This 
being December, there were only two 
new holiday records to be added to the 
already long list of holiday records. 
SAN ANTONIO STROLL— Wild West 
1-27; Caller: Mary Lindner 
This latest release on Wild West 
features what seems to be their new 
"sound-  of a vocal harmony on the 
instrumental side. This is what caught 
the dancers' ears and made them deciae 
this was the best release of the month. 
The figure is comfortable and seems to 
be well adapted to the music. The 
introduction, however, does not seem 
well suited to the melody. It features a 
Rainbow Stroll, and callers would be 
well-advised to replace it with a 64-beat 
figure such as Grand Parade. Callers 
may find this vocal harmony a pleasant 
change of pace and should not discount 
it without working on it. FIGURE: 
Heads promenade half, square thru 
four, right and left thru, eight chain six, 
swing corner, promenade. 
MY MELODY OF LOVE— Windsor 
5064; Caller: Dick Parrish 
The music on this new Windsor is very 
good and is also reminiscent of the USA 
label. This particular dance featuring 
Coordinate, was enjoyable to dance to 
and is not difficult for the caller to 
master. Rhythm and beat are above 
average and our dancers really enjoyed 
dancing to it, as Dick did a fine job on 
the recording. FIGURE: Heads lead 
right circle to a line, curlique, coor-
dinate, bend the line, star thru, dive 
thru, square thru three, swing corner, 
promenade. 
ROSES AND LOVE SONGS— Square 
Tunes 166; Caller: Bob Fisk 
The new owners of Square Tunes have 
done an excellent job in revitalizing this 
label. This release is a prime example of 
their efforts. The undisputed talents of 
Bob Fisk teamed with the very 
enjoyable Square Tunes music make 
this a record that is both pleasing to 
dance to, as a dancer, and relaxing to 
work with, as a caller. FIGURE. Head 
ladies chain, half square thru, do-sa-do, 
swing thru, boys run, boys circulate, 
girls trade, half tag, trade and roll, 
swing corner, promenade. 
IT DO FEEL GOOD— Blue Star 2012 
Caller: Marshall Flippo 
When a dance comes out under the 
authorship of Marshall Flippo, it is very 
seldom a bad dance and this is no 
exception. The figure has a very 
pleasant change from the standard half 
tag, trade and roll figures, by employ-
ing finish your tag. This change was 
understood even by the newer dancers 
who had not heard it before. Callers, as 
usual, will feel that they have heard the 
song before and will be able to get with 
it with relative ease. FIGURE: Heads 
square thru four, do-sa-do corner, 
swing thru, boys run, half tag, trade, 
finish your tag, face right, wheel and 
deal, swing corner, left allemande, 
promenade. 
BANDY THE RODEO CLOWN— Red 
Boot 190; Caller: Elmer Sheffield, Jr. 
Our dancers enjoyed Me usual comfor-
table beat of this new Red Boot. The 
figure, however, was what made them 
decide to rate it close to the top. It is not 
a complicated, or fast-timed figure, but 
does flow well and was unusual. 
FIGURE: Heads promenade half, side 
ladies chain, curlique, walk and dodge, 
corner swing, left allemande, weave the 
ring, swing, promenade. 
COTTON PICKIN' DELTA TOWN—
Windsor 5063; Caller: Bob Parrish 
This new Windsor also has the sound of 
the USA label, which may be good or 
bad, depending on your point of view. 
bouncy melody and a figure that 
happily does not start out with Heads 
promenade half way, as seems to 
be in vogue right now. The figure is 
close-timed but definitely not clipped. 
FIGURE: Four ladies chain three-
quarters, chain them straight across, 




thru, trade by, left allemande, prome-
nade. 
SAY YOU LOVE ME AGAIN— Red 
Boot 189; Caller: Ralph Silvius 
This new Red Boot seems to use either a 
synthesizer or an electric piano to gain a 
very unique effect. This particular 
dance is a definite change of pace as it is 
almost sultry in nature. Some of the 
dancers agreed with Marshall Flippo, 
t do feel good! ." FIGURE: Heads 
square thru four, right and left thru, 
swing thru double, boys trade, recycle, 
corner swing, allemande, promenade. 
DEAL LIFE AGAIN— Jopat 1975 
Caller: Joe Porritt 
This is the first of this new label and 
features a very distinctive sound. This 
employs either a synthesizer or an 
electric piano and does so quite 
effectively. Our dancers found the 
figure felt a little different. It will be 
interesting to see how this new label 
develops. FIGURE: Heads turn thru, 
separate around one to a line, pass the 
ocean, recycle, right and left thru, 
swing thru, turn thru, left allemande, 
swing, promenade. 
SMOKEY MOUNTAIN MEMORIES—
Cow Town 1-102; Caller: Syl Horwald 
This new label sounds much like its 
parent company, Wild West, even to 
the vocal harmony on the instrumental 
side. We wonder why different labels 
rant sound different, even if they are 
owned by the same people. This 
melody and figure were good and the 
dancers enjoyed them. FIGURE: Heads 
flutter wheel, curlique. walk and dodge. 
swing thru, boys run, bend the line, 
flutter wheel, square thru three, corner 
swing, promenade. 
LET'S GO DANCING— Kalox 1181 
Caller: Harper Smith 
Usual good Kalox music is used and the 
caller can add the names of his favorite 
square dance callers and/or round 
dance cuers 'at the end of each figure. 
FIGURE: Four ladies chain three-
quarters, heads promenade three-
quarters, sides flutter wheel, pass thru 
do-sa-do, square thru three, swing 
corner, promenade. 
MAME— Full Time Caller 32014 
Caller: Joe Uebelacher 
This version of Mame. which originally 
B. & S. SQUARE DANCE SHOP A FW
REREITcEAFTORAL06 







Made fully lined, the 
-CLASSIC- features foam 
sock lining, a steel shank 
for support, a full inch of 
heel — rubber capped fo 
sure footing, and a buck! 
with elastic goring to com- 
plete the .4- strap. The 
"CLASSIC- is now avail. 
,ble in White, Black, 
Gold and Silver. Sizes 
in medium 4y, through 10 and narrow 6 
through 10. Red & Blue by order. 
Block and White 	 $9.95 
Silver and Gold $11.95 
75$ Postage each. 
RINGO 
he shoe most square 
ancers wear 	heel 
with elastic binding 
3round shoe. Strap 
across instep. 
Black and White $11.95 
Yellow, Pink, Red 
Glove tanned leather. and Orange 
	$12.95
Silver and Gold $13.95 
Size 6 thru 12 N; 4 thru Sizes 4 to 10 - - Me 
12M, li2 sizes. 	Steel and Narrow. Plo 
shank for support. 	POSTPAID 
Black & White 13.95 
Navy & Red 	14.95 
Silver & Gold 15.95 
Postage 	 .85 
MAJESTIC 
SHORTIE 	MID-THIGH 	KNEE LENGTH 
ill ill. \\ 
VIEW klaj 
STRETCH COTTON PETTI PANTS 
• With 1 `/,' nylon lace. The mid thigh has 8 rows of 
lace and the knee length has 9 rows of lace. These 
are mode for us exclusively and they're made true 
to size. Colors are. white, sprout green, black, yel. 
low, blue, pink, red, orange, purple, hot pink, 
multi color, royal and red, white and blue combina-
tion. Order mid thigh or knee length in S-M•L-XL. 
Sissy Pants-6 rows of lace Sizes S•M-1..XL. 
Shorties 3' legs, 8 rows of lace. 
Brown, Navy, Dark Purple, 
$5.50 	$5.95 ea. OR 2 pr. $11.00 	Postage 350 ea. 
SLIPS — made by a & S 
We have one of the finest 50 yord nylon marquisette slips. Cotton tops, wide elastic band, 
4 tiers on 18" and up, 3 tiers on 17" and shorter Our slips are still enough to insure long 
life. Order 1" shorter than skirt le to 2e and other lengths by special order. Colors 
white, block, blue, pink, yellow, red, hot pink, pale green, sprout green and multi-color, 
turquoise, orange, bright yellow, med purple, royal, red, white and blue corrhinat tins or 
any color combinations of listed color. Brown, Navy, Dark Purple & Kelly Green. 
$14.95 plus SI 00 post 
age. 36 yd. slips $12.95 
P f 	$ 1 00 postage. 
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came out on a Top record, has not lost 
any of its charm if you happen to be a 
Mame fan. The music is the same with 
new lyrics well thought out by Joe. 
FIGURE: Four ladies chain, heads 
square thru three, cloverleaf, double 
pass thru, centers in, cast off three-
quarters, star thru, Dixie grand, swing 
corner, promenade. 
FOUR LEAF CLOVER— Lore 1151 
Caller: Harold Bausch 
An adequate verSiun of Four Leaf 
Clover, which is done vocally by Harold 
in a very good style. FIGURE: Heads 
curlique, walk and dodge, circle four, 
make a line, curlique, transfer the 
column, centers trade, boys run, pass 
thru, bend the line, star thru, pass thru, 
swing, promenade. 
I WONDER WHERE YOU ARE TO-
NIGHT: Red Boot 191; Don Williamson 
This Red Boot starts out with the sound 
of an old-time fiddle, in sharp contrast 
to their other releases this month. It has 
an average figure that employs recycle. 
FIGURE: Heads square thru four, 
make right nand star with sides, heads 
star left in the middle, corner do-sa-do, 
ocean wave, recycle, sweep a quarter, 
slide thru, swing corner, promenade. 
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137 W Main St. 
Alhambra, CA 91801 
Complete S/D Wear — Catalog Available 
FLORIDA 
CHEZ BEA for square and 
round dancing CREATIONS 
650 N.E. 128 St., (759-8131) 
No. Miami, FL 33161 
GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Rd (404-455-1265) 
Doraville, GA 30340 
Your Satisfaction Guaranteed 
ILLINOIS 
THE MAREX CO. 
5061/2 W. Columbia Ave. 
Champaign, IL 61820 
Novelty 8. Accessory Catalog 
INDIANA 
B-BAR-B SQUARE CANCE APPAREL 
6313-6315 Roc:kville Road 
Indianapolis, IN 46224 
Records Shipped Same Day 
;117. IOWA 
i S MABON'S COUNTRY STORE 
:IN! 6450 Cutler (Hwy 63N) 
F % Waterloo, IA 50701 (319-234-3327) 
Everything for Callers/Dancers 
WA KANSAS 
I. • THE SQUARE DANCE SHOPPE [
hawnee, KS 66061 
527 West Pawnee (316-943-8594) 
4 10912 W 74th (631-4445) 
Apparel for Square & Round Dancers 
Wichita, KS 67213 
S
for the Square Dancer 
DIXIE'S DANCING DUDS  
NEW JERSEY 
The Corral, John Pedersen, Jr. 
41 Cooper Ave. 
West Long Branch, NJ 0776,4 
S/D Apparel and Accessories 
KENTUCKY 
Presiar's Western Shop, Inc. 
3111 S. 4 St. 
Louisville. KY 40214 
All S/D Supplies: Newcombs Mikes 
SHOOT'N STAR 
1115 Dupont Circle 
Louisville, KY 40207 
We sell everything for the square dancer! 
MAINE 
THE PRINCESS SPECIALTY SHOP 
584 Main St 
South Portland, Maine 04106 
Large Selection of S/D Items 
MARYLAND 
DIXIE DAISY 
1355 Odenton Rd. 




Detroit. MI 48209 
Prettier, perkier, petticoats, pantalettes 
NEW MEXICO 
Holly's Square Dance Shop 
2505 Jefferson NE 
Albuquerque, NM 87110 
NEW YORK 
IRONDASquare Dance Shoppe 
759 Washington Ave (266-5720) 
lrondequoit. Rochester, NY 
Everything for the Square Dancer ,  
:10rjoi: 31:4. 	 131:4003rardid laiefedSMOd. 3 
/409,461M41 
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BACK IN THE COUNTRY— Thunder-
bird 130; Caller: Jim Deeter 
The music on this Thunderbird is better 
than its position indicates. The dance, 
however, was found to be poorly timed 
and dancers found too much time to 
wait, even taking one step for each beat 
of music. FIGURE: Heads promenade 
half, square thru, swing thru, boys run, 
wheel and deal, square thru three, trade 
by, corner swing, promenade. 
RHINESTONE COWBOY— Wild West 
1-26; Caiier: Larry Jack 
This release of the Glen Campbell hit 
somehow lacks glitter in its translation 
to the square dance field. Instrumental 
side features vocal harmony. FIGURE: 
Heads pass thru, cloverleaf, sides star 
thru, pass thru, cloverleaf, centers pass 
thru, do-sa-do, eight chain four, swing 
corner, left allemande, promenade. 
KENTUCKY GAMBLER— Longhorn 
1011; Caller: Lee Swain 
A good but not exceptional job done by 
Kalox on the instrumental of this 
release. Figure is like any other. 
FIGURE: Heads square thru four, with 
sides make right hand star, heads star 
left in the middie, right and ieft Ulna, 
swing thru, swing thru again, swing 
corner, promenade. 
circw:co:::cior...cosco::*::o3333:xiccorA:::*3:), 
SHIRLEY'S S/D SHOPPE 
Rte. 9-D 
Hughsonville, NY 12537 
Your One-Stop Place To Shop 
Donohue's Dancing Duds 
205 Lincoln St. 
Scotia, NY 12302 
Have Dudsmobile, Will Travel , 
DO-PASO 
203 Vermont St. 
Buffalo, NY 14213 
Phone Orders. 1-715-885-9473 
Catalog Available 
SKY RANCH SADDLERY 
109-111 So. Main Street (668-2644) 
Central Square. NY 13036 
Western Store & Gilt Center 
S/D Headquarters 
NORTH CAROLINA 
B & D WESTERN SHOP 
2117 Highway 64 — 70 Southwest 
Hickory, NC 28601 
Everything A Square Dancer Needs 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
HERGATT'S WESTERN SHOP 
50 N. Linwood Ave 
Norwalk, Ohio 44857 
Everything Western 
M & H WESTERN FASHIONS 
13002 Lorain Ave (216-835-0354) 
Cleveland. Ohio 44111 
Dancer's Shopping Delight 
PROMENADE SHOP 
177 Burlington Rd. 1286-58051 
Jackson, Ohio 45640 
Mail Orders Welcome 
SQUARE TOGS 
11757 U.S 42 
Sharonville, Ohio 45241 
Records Available, Too'  
Pat's Place 
9672 Mainville 
Loveland, OH 45140 
Come on down to Pat's Place 
PENNSYLVANIA 
MAREA'S Western Wear & Records 
3749 Zimmerly Road 
Cor. Love & Zimmerly 
Erie, PA 16506 
SOUTH CAROLINA 
Marty's Square Dance Fashions 
404 Cherokee Drive 
Greenville, SC 29607 
S/D Clothing for Men & Women 
McKesson Western Shop 
211 Stallsville Rd. 
Summerville, SC 29483 
S/D Apparel & Centennial Dresses 
TENNESSEE 
THE DO-DI-DO SHOP 
1138 Mosley Rd. 
Memphis. TN 38116 
Send for Free Catalog 
DOUBLE 0 RANCHWEAR 
1460 National 
Memphis, Tennessee 38122 
Will ship records and clothing. 
Nick's Western Shop 
245 E. Market & Cherokee 
Kingsport, TN 37660 
Phone Orders 1-615-245-6221 
TEXAS 
FAWCETT'S Square Dance Shop 
412 W. Sam Houston 
Pharr, TX 78577 (512-787-11161 
Everything tor the Square Dancer 
WEST VIRGINIA 
BUCK & SANDY'S WESTERN WEAR 
Route 3, Meadowdale 
Fairmont, West Virginia 26554 
Complete Line for Square Dancers 
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YOU'RE GONNA BE MY BABY—
Scope 591; Caller: Dick Hoffman 
FIGURE: Heads square thru four, 
do-sa-do, ocean wave, recycle, flutter 
wheel, right and left thru, dive thru, 
square thru three, swing corner, 
promenade. 
LITTLE BROWN GAL— Scope 592 
Caller: Mac McCullar 
Music has a definite island flavor. 
Dancers disliked the use of the words, 
"Four ladies hula swing," in the intro, 
as they did not know what to do for eight 
beats of music. FIGURE: Heads square 
thru four, swing thru, boys run, wheel 
and deal, right and left thru, dive thru, 
square thru three, swing corner, 
promenade. 
JELLY BEAN— Hi-Hat 452 
Caller: Ernie Kinney 
Having danced for many years and 
having danced to this song, done by Joe 
Lewis, we always said that no one ever 
did this song like Joe did. We can still 
say the same thing as this record lacks 
the rhythm and feel that the original 
version had. The figure in this is much 
like the original and only goes to prove 
that it is hard to duplicate a great 
singing call. FIGURE: Walk around 
your corner, see-saw, heads turn thru, 
separate around one, in the middle left 
hand star, pick up corner, star 
promenade, inside out, outside in, 
inside ladies roll away, four ladies 
backtrack, turn by left, keep them, 
promenade. 
LITTLE BLACK BOOK— Cow Town 
1-101; Caller: Jay Henderson 
FIGURE: Heads promenade half, star 
thru, California twirl, swing thru, boys 
run, ferris wheel, square thru three, 
swing corner, promenade. 
GOD'S GONNA GE1CHA— Hi-Hat 453 
Caller: Lee Schmidt 
Callers will have to watch where they 
call this as some of our dancers raised 
an eyebrow, although they are not 
Puritans, when the patter says, "God's 
Gonna Getcha for holding hands." 
FIGURE: Heads flutter wheel, heads 
square thru, do-sa-do, swing thru, turn 
thru, allemande, do-sa-do, swing cor-
ner, promenade. 
SOUTHERN LOVING— MacGregor 
2177: Caller: Fred Drouant 
When strooeo at 4b rpm, this record 
timed out to about 145 bpm. This is 
much too fast to be danced by any 
dancers. It will definitely have to be 
slowed down to be danceable. FIGURE: 
Heads square thru, do-sa-do, swing 
thru, boys trade, turn thru, left 
allemande, weave the ring, do-sa-do, 
promenade. 
Christmas Records: Two new releases 
came in this month. 
CHRISTMAS MEDLEY— Bogan 1276 
Caller: Wayne Baldwin 
FIGURE: Heads square thru four, right 
and left thru, curlique, boys run, 
partner trade, right and left thru. half 
sashay, turn thru, swing corner, 
promenade. 
CHRISTMAS TIME'S A-COMING—
Swinging Squares 2371; Wayne Mahan 
FIGURE: Heads lead right circle to a 
line, pass thru, wheel and deal, centers 
pass thru, do-sa-do, swing thru, turn 
thru, allemande left, walk by your own, 
swing the next, promenade. 
1976 National Convention Promotion 
Record: 
CALIFORNIA HERE WE COME— Top 
25317; Dale Lewis & Don Schadt 
FIGURE: Heads square thru, do-sa-do, 
eight chain thru, swing corner twice, 
left allemande, promenade. 
Patter Records: 
DEVIL'S DREAM/COUNTRY— Blue 
Star 2013 
The two sides of this Blue Star offer a 
contrast with "Country-  being in the 
modern vein and "Devil's Dream" 
being more in the traditional. If you are 
a fan of Blue Star music, one of these 
two sides is bound to please you. 
HOT BRITCHES/CABBAGE— Mac-
Gregor 1011 
both sides of this patter have very, very 
strong fiddle leads, reminiscent of the 
old patters used in traditional dancing. 
If you enjoy a strong fiddle, this record 
is a must for your collection. 
Special Workshop Hecord: 
WORRIED MAN BLUES— Red Boot 
5001; Caller: Lee Kopman 
We received a new worksnop record 
being released by Red Boot. This series 
will concentrate on experimental calls 
that are listed in the Pulse Poll of our 
magazine. The caller will be Lee 
Kopman, undisputed champion of the 
challenge field. This month's release 
features pass the ocean, Lock it, and 
Chain reaction. This record would be a 
welcome addition to the basement 





1 line "Slim Jim-  854 
Name only 
regular size 954 
Name and town 
or design $1.10 
Name and town 
and design 81.25 
State shape $2.00 
We Design Club Badges 
Order Any Badge in Any Color— Black Wnite 
Blue, Green. Brown. Red, Yellow, Walnut, Birch 
Send Check, We Pay Postage 
PAT'S PLASTICS 
Box 847 Rifle, CO 81650 13031 625-1718 
ROUND DANCES 
by Frank & Phyl Lehner! 
DREAM 'N FOXTROT — Grenn 14219 
Choreography by Vernon Porter 
Good dreamy music and a comfortable 
easy to easy-intermediate two step-
foxtrot. 
WALTZ WITH ME — Grenn 14219 
Choreography by Cliff & Ruth Harry 
Pretty music and a flowing easy waltz 
routine. 
OLD TYMES — Grenn 14220 
Choreography by Ernie & Marg Whittle 
Really good ballroom-type music and a 
good intermediate two step. 
OUR LOVE SONG — Grenn 14220 
Choreography by Dave & Shirley Fleck 
Good music and a flowing three-part 
easy intermediate two step. 
APPLE CIDER — Hi-Hat 941 
Choreography by Chet & Barbara Smith 
Peppy "Ida" music and a snappy easy-
intermediate two step. 
TANGO DE LA LUNA— Hi-Hat 941 
Choreo by Bea Adams & Lloyd Johnson 
Pretty "Latin" music; a little unusual 
high-intermediate tango routine. 
BICYCLE MORNING — Hi-Hat 942 
Choreography by Len & Jessie Elliott 
Music with a "Tijuana Brass" flavor; a 
comfortable easy two step. 
GAME OF LOVE — Hi-Hat 942 
Choreo by Charlie & Marge Carter 
Good music and a nice flowing 
intermediate two step. 
JEEPERS CREEPERS— Telemark 902 
Choreography by John & Shari Helms 
Good big band sound (flip of "Annien- 
tamente"); 	fast-moving 	high- 
intermediate two step-quick step. 
HEAVEN KNOWS WHEN— Telemark 
4010: by Phil R, Norma Roberts 
Good "There I've Said It Again'' music; 
a good flowing intermediate two step 
with the Roberts flavor. 
WYOMING LULLABY— Telemark 908 
Choreo by Eddie & Audrey Palmquist 
Very pretty music (flip of "Goodnight 
Waltz''); a challenging international 
waltz routine. 
EVERYBODY KNOWS — Telemark 
TDR 124; by Buzz & Diana Perreira 
Pretty music; a comfortable solid 




4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 
1-1ARmoN y is Our  Specialty ! 
Traveling Callers 
BOB & LORRI E MORRISON 
Box 7158, 1926 Fairmont Pkwy. 
Erie, Pennsylvania Phone: 814-454-1745 
ON TOUR: July 16 thru August 15, 1976 






PO Box 12223 
Knoxville, TN 37912 
IN MEMORIAM 
Joe Moser, caller and round dance 
teacher died in Fairbanks, Alaska, on 
Cctober 15, after a year's illness. The 
sympathy of all their square dancing 
friends is extended to June. 
Aubrey "Shorty" Long died at age 68 
on October 4. He was a charter member 
of Greensboro Quadrille Club and one of 
their callers for over 25 years. He also 
was a founder of the North Carolina 
Folk and Square Dance Federation and 
a supporter of the Fontana Swap Shop. 
HARD TIMES TRAVELING TROPHY 
In Oct. 1972 the 
Square Busters, now 
the Sugar Creek 
Squares passed out a 
Hard Times Travel-
ing Trophy to a guest 
from Rochester, New 
York. The trophy was 
to be given to the 
guest who traveled 
the most miles to the 
dance. The trophy 
was designed by two 
club 	members, 
Wallie Nichols and 
Jim Miller. After 
three years our 
trophy has finally re-
turned with help 
from John Porter of 
the Frontier Squares, 
Bothell, Washington. 
The trophy had traveled many more 
miles than anyone had imagined, 
passing seven different clubs in the 
ST 163 CAROLYN featuring Half Tag, Trade and Roll 
called by Jack Lasry 
ST 164 I GOT RHYTHM by Dick Jones 
ST 165 WONDER HOW THE OLD FOLKS ARE AT 
HOME by Johnny Davis 
ST 166 ROSES AND LOVE SONGS by Bob Fisk 
Recent Releases. 
ST 161 JACK'S SPECIAL 
ST 160 DREAM BOAT by Dick Jones 
ST 159 WRONG ROAD AGAIN by Ted Frye 

















United States, eight clubs in Canada, 
and went to the 6 T 8 Squares of 
London, England. 
The club received a surprise letter 
from the Glow Worms of Worms, 
Germany, who took the trophy to the 
Winter Jamboree. From there, Janet 
Pohl of the Northern Twisters, Prince 
George, B.C. brought the trophy back to 
Canada. Norman and Maxine Lynch 
won it at Northern Twisters' Spring 
Jamboree and brought it back to the 
Western Squares, Bellingham, Wash-
ington. 
This trophy will be retired and 
returned to the designer, Wallie 
Nichols. Sugar Creek Squares thank all 
the clubs who had the trophy for the 
care it was given and for the badges 
passed along with it. 
Another trophy is still traveling if 
anyone knows where it is please write to 
the name and address on the bottom of 
this trophy. 	 Bill Fields 
Crawfordsville, Indiana 
A 5200 check to purchase a wheel chair 
was presented to Steve and Fran 
Stephens of San Antonio by the Uvalde 
Honey Bee Squares at their dance 
Tuesday night. Jack McAden, spokes-
man for the club, second from right, is 
shown making the presentation as other 
members of the local square dance club 
look on. Accompanying the check was a 
special note of friendship expressing 
hopes of seeing the club's Japanese 
friends "wheel-and-deal" around the 
square. 
Steve and Fran Stephens, 151 Dryden 
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RH 101 	SAGEBRUSH/RANCH HOUSE RAMBLE 
(Hoedowns) 
RH 201 	MOVIN' ON 
Flip Singing Call by Darryl McMillan 
RH 202 AN ANTONIO STROLL 
Flip Singing Call by Darryl McMillan 
Produced by RANCH HOUSE RECORDS 
Darryl L. McMillan 




5058 WHOLE LOTTA DIFFERENCE IN LOVE by Shelby Dawson 
5059 HOLD ON TO YOUR MAN by Warren Rowles 
5060 STOP MY LOVIN' YOU by Al Stevens 
5061 MISTY by Nelson Watkins 
5062 MAMMY SONG by Marlin Hull 	 WA 
5063 COTTON PICK IN' DELTA TOWN by Bob Parrish 	 ROWLES  
5064 MELODY OF LOVE by Dick Parrish 
Distributed by Corsair Continental & Twelgrenn 
Produced by Shelby Dawson, 
334 Annapolis Dr., Claremont, CA 91711 
AL 
STEVENS 
fund. Two local Texas clubs are going 
together next month to give a benefit 
dance. With the proceeds, enough cash 
should be sent to Japan to purchase 
wheelchairs for one square. 
DANCERS PLAN GOODWILL TOUR 
A project to boost international 
relations, promote square dancing, and 
commemorate the Bicentennial year has 
been launched by 14 couples from in 
and around Portland, Oregon. 
The couples who are members of more 
than half a cozen local square dance 
clubs call the group "The Oregon 
Square Dancers". Based on an idea 
from Paul & Teddie Arter of the Castle 
Eighters, their proposal has been 
endorsed by the Partners of the 
Americas Program of Washington, D.C. 
and the Oregon Arts Commission. 
Caller Jim Hattrick and wife Judy are 
working with ''The Oregon Square 
Dancers" to develop and practice 
exhibition routines. Old time costumes 
will be worn for the historical part and 
narration will be included. Whenever  
possiole the group will involve persons 
from the audience to learn and enjoy 
some simple square dancing. 
The trip to Costa Rica is slated for 
January 9, 1976, and will also include 
brief visits to Panama and Guatemala. 
Most of the group have travelled in the 
past to Hawaii and Canada for square 
dance events and some have shared in 
activities for foreign exchange students 
and families Dancing couples will he 
travelling at their own expense and are 
now conducting fund-raising activities 
to help defray some costs. 
SWINGIN'EST WEEKEND 
IN OZARK HISTORY 
Thirteen hundred dancers from eight 
states turned out for a two-day event at 
Silver Dollar City, Mo., which a 
spokesman for the village called "the 
swingin'est weekend in Ozark history". 
Sonny Horton, who coordinated ar-
rangements between the City and the 
visiting dance clubs, noted that last 
September's affair was only the second 
annual square dance weekend. The 
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The voices of cal,ers echoed off an Ozark hilltop at Silver Dollar City's 
annual square dance weekend last September. [See Story.) 
SHIRLEY'S 
.,..amemlinim.20UARE DANCE SHOPPE 
Hours: 
	 RTE. 9-D, Hughsonville, NY 12537 
Tues. & Thurs. 7-9 
Saturday 1-4 PM 
Anytime by Appointment —
Call 914-297-8504 
Shirley's Own Booklet, 
BEGINNER'S GUIDE TO SQUARE DANCE DRESSMAKING 
$2.00 Copy, ($2.25 Mailed) 
Patent Leather Ringo or Spinner Shoes 
SID Boots & Shoes for Men 
Permanent Press Trousers & Suits for Men 
"Your One-Stop Place To Shop For All Your Square Dance Needs" 
third, he said, will be a Bicentennial 
festival scheduled for next September 
11-12. 
"The emphasis for '76 is going to be 
on advance reservations," Horton ex- 
plained. "With the kind of growth 
we've seen in only two years, we must 
remain aware that our town square has 
a limitation as to the number of dancing 
Continued on Page 82 
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SET-UP AND GET-OUT: 
A manual to help callers 
create original choreogra-
phy with infinite varia-
tions. $6 ppd. Order from 
Will Orlich, PO Box 8577, 
Bradenton, FL 33505. 
STEP-CLOSE-STEPROUND DANCE BASICS: (78 
exercises) 53  50 ppd  10 wock 	 
course, dance positions, RID terminology, mixers, 
basic styling hints and helps on teaching. Order 
from Frank Lehnert, 2844 S 109th St., Toledo. 
Ohio 43611 
MODERN AMERICAN SQUARE DANCE CAL-
LERS: Know the mechanics of square dance calls 
and expand your choreography through the use of 
COMPREHENSIVE HASH. This book presents a 
new concept in hash calling that will surprise your 
dancers with the familiar basics. Price: $15 00 
Send to Louis P. Ouellet, 79 Sage Ave., Bridgeport, 
CT 06610. 
AFTER PARTY FUN: $2.75 plus 256 mailing 
Contains two books combined into one, with new 
material that will put life into your club or festival.  
Edited by the man who originated after party fun at 
dances and festivals. Order from Ray Smith, Star 
Harbor. Malakoff, Texas 54148 
SQUARE DANCING ENCYCLOPEDIA: by Bill 
Burleson: $5 00. Rapid, comprehensive reference 
for nearly 2000 SID movements. Results of 10-year 
survey Supplements available 3 times a year.  
DIAGRAMMED GUIDE to Better Square Dancing 
by Bill Burleson. $3.00 80 pages, 130 movements. 
a must for every dancer Order from Bill Burleson, 
2565 Fox Ave . Minerva, Ohio 44657 
COMBINATIONS OF STAR THRU EQUIVALENTS 
AND THEIR USES: Eight chapters 
many examples on how to resolve ocean waves. 
zero out routes. box and trade by set-ups. plus 
much more Book fits any 45 rpm record case Stays 
open to any page for easy reference. Price, S7 50 
Jim Gammalo. 228 w. 6th, Garnett. KS 66032  
SEW WITH DISTINCTION: "Promenade" Guide 
to Better Sewing: published by Toledo Area SID 
Callers Association Cost $2 00 + 256 handling 
.Order from Clarence & Ruth Reneger. 136 N 
McCord Rd Toledo. OH 43615 
LOGICAL TEACHING OF S/D BASICS: A method 
of teaching S/D basics giving thought provoking. 
different. interesting leaching ideas Order from 
Bill Cooper. 1035 Henley Rd , Mississauga Ont 
Can LAY 1C8 $10 00 
• —• 
TRAVELERS CLUB 
Dance with 100 Clubs 
Send for signature record book 
$1 50 each & 256 postage & handling 
Write RR 1, Box 9. Mulberry, IN 46058 
ATTENTION— CLUB & ASSOCIATION LEADERS 
Concerned with the definition and clarification of 
Dance Levels and Standardization — 100 page 
Treatise. 'SQUARE DANCE LEVELS,-  in process 
— Target Date — 1976 Watch for future 
announcements 
NORTH CAROLINA — 15th Ann 
Winter Wonderland, Shelby; Dec. 5-6; 
Bob Augustin, Dave Taylor, Ted & Lois 
Mack. Write Winter Wonderland Festi-
val, Box 313, Shelby, NC 28150. 
FLORIDA — S/D Camporee. Fort 
Wilderness Campground Resort at 
Disney World; Dec. 5-6; George 
Jabbusch, Vern Johnson, Bob Kunde, 
Frank Dubois. Write Florida S/D 
Camp-O-Ree, 1533 83rd Ave. N., St. 
Petersburg, FL 33702. 
LOUISIANA — Swinging Rebels Spe-
cial, Dec. 6; Bob Baier. Write Mrs. 
Frances J. Hewitt, RFD 1, Box 910, 
Sulphur, LA 70663. 
OHIO —.16th Snow Festival, Kent State 
Univ. Ballroom, Dec. 7: Bob & Theda 
Lovell. Write Mrs. Gerry McDaniel, 
Box 220A RD, Windham, OH 44288. 
FLORIDA— 4th Anniversary SID, Dec. 
11, Rec. Center, Chattahoochee; Gary 
Shoemake. Write Mrs. David Adams, 
Box 306 ACI, House 118, Chatta-
hoochee 32324 
ARIZONA — Fiesta Ball, Tempe; Dec. 
20. Write Herb & Dotty Benninger, 
2609 S. Palm Dr., Tempe, AZ 85282. 
OHIO — Dinner-Dance, Holiday Inn, 
Sandusky: Dec. 26; Stan Burdick, Gene 
Webster. Write S. Burdick, P. 0. Box 
788. Sandusky, OH 44870. 
NEW HAMPSHIRE — Year End Camp, 
Keene State College, Dec. 27 - Jan. 1; 
ChaRLIE Baldwin, Ralph Page, Yves 
Moreau. Conny Taylor. Write Ada 




by Trent Keith, Memphis, Tennessee 
Heads square thru, swing thru 
Girls circulate, boys trade, men run 
Couples circulate, girls fold 
Pass thru, left allemande 	 
by Jay Klassen 
Heads square thru, swing thru 
Girls circulate, boys run, 
Couples circulate, boys circulate 
Girls circulate, wheel and deal, 
Square thru five hands, left allemande.. 
Sides curlique, walk and dodge 
Circle to a line, right and left thru 
Courtesy turn 1/4 more, 
Couples circulate, wheel and deal 
Star thru, girls lead Dixie style 
To ocean wave, girls circulate 
Left allemande 	 
Heads right and left thru, 
Four ladies chain three-quarters 
New head ladies chain, 
Heads square thru, swing thru 
Boys circulate, girls circulate 
All eight circulate, all eight circulate 
Once and a half, right and left grand 	 
Sides square thru, do-sa-do to a wave 
All eight circulate, boys run, 
Girls circulate, couples circulate 
Promenade 	 
Head ladies chain right 
Heads square thru, swing thru 
Boys run, bend the line, square thru 
Trade by, swing thru, girls circulate 
Girls trade, turn thru, left allemande.... 
Side ladies chain right, sides curlique 
Walk and dodge, circle to a line 
Flutter wheel, right and left thru 
Ladies chain, ladies lead Dixie style 
To a wave, all eight circulate 
Once and a half, left allemande 	 
Sides flutter wheel, sides square thru 
Spin chain thru, girls circulate 
Boys trade, boys run, bend the line 
Spin the top, boys circulate 
Swing thru, boys trade, girls circulate 
Spin chain thru, girls trade, 
Girls circulate, all eight circulate 
Turn thru, left allemande 	 
Heads lead right to a line 
Right and left thru, girls lead Dixie style 
To an ocean wave, girls circulate, 
Boys trade, left allemande 	 
Heads square thru, curlique 
All eight circulate, swing thru 
Ends circulate, curlique, swing thru 
Turn thru, left allemande 	 
5/B Products 
BICENTENNIAL TWO FOR ONE SPECIAL! 
(Except 100-sheet Orders) 
SQUARE DANCE SEALS (Since 19651. Five-color, 
eye-catching seals on your correspondence are an 
invitation to square dancing. Order from Bill 
Crawford, Box 18442, Memphis, TN 38118. 
Samples on request. Two sheets (501-50t; Six 
sheets-S3; Forty-S.5: Special discount on Large 
Orders. Write for details and sample. 
YAK STACK 
Sound Columns for Callers 
Write: PO Box 184, Wenham, MA01984 
Call: 617-468-2533 
PHOTOSTAMPS 
100 ;Sid 	 $4,00 
50 1x1 V2 4 00 
Send check and photo to: Ed Ross Smith 
PO Box 184, Wenham, MA 01984 
t
Evle & Dick T hornai 
13 i_ut Ian Street 
Manchester, Conn. 
060.50 
SQUARE DANCE LABELS with dancing couple: 
500 for $2.25 Order from Square Specialties, Box 
1065. Manchester, CT 06040 
GREETING CARDS FOR DANCERS 
GET WELL—BIRTHDAY—GENERAL 
$2 00/Box of 12, plus 2 tax in Indiana. Please 
specify all Get-well or assortment. Order from: 
CADOBRAND, 3002 Schaper, Ft. Wayne, IN. 
SQUARE DANCE TIES: Pattern instruction kits 
with three clips - S1 35 pp.; Petticoats; Pettipants; 
Belt Buckles, Square Dance SEALS & DECALS 
Brochure on request. C&J Western Wear, 
PO Box 178. Norge, VA 23127  
ecords • 
MODERN ALBUMS FOR INSTRUCTION: "The 
Fundamentals of Square Dancing" (SIO Label) 
Level 1, Level 2. Level 3. Write for descriptive 
literature to Bob Ruff, 8459 Edmaru. Whittier. CA 
90605 
THE RUFF/MURTHA PARTY LEVEL / ALBUM: 
& Fun & Easy Dances for all grades and ages, 
4 Circle Mixers, 2 Singing Calls, 2 Contras and 1 
Quadrille. Use this album with Level 1 (SIO 
LP8001); dances give practice on the 35 movements 
TAUGHT IN Level 1. Order "The Fundamentals of 
Square Dancing, Party Series," SIO LP 6501. called 
by Bob Ruff & Jack Murtha. produced by 
SIOASDS S5 95 from Bob Ruff, 8459 Edmaru Ave . 
Whittier, CA 90605. 
THESE BOOTS WERE MADE FOR DANCING 
Album featuring eight Red Boot Recording Stars: 
Don Williamson, Ralph Silvius. Bill Volner, Stan 
Burdick, Ted Frye. Jim Coppinger, Richard Silver, 
Bob Vinyard. Order from this magazine. $5.00 
75 
Badges 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 
Portland, Oregon 97230 
CENTURY CLUB 
Merit badge of distinction. Join today 
P.O. Box 57 
Westfield, MA 01085 
Cost: $1.25 
KNOTHEAD BADGES—Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, WA 98335 
LLORRY'S 
1852 S. Reed St. (303-986-6446) 
Lakewood, CO 80226 
Activity & Club Badges 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
Box 71 
Ludlow, MA 01056 
THE MAREX COMPANY 
5061/2 W. Columbus Ave. 
Champaign, IL 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
MARMAC SPECIALTIES 
316 Brockton Road (567-1321) 
Oxon Hill, Maryland 20021 
Free Fun Badge Catalog 
PAULY'S (715-845-3979 
P.O. Box 72 
Wausau, WI 54401 
Engraved and Jeweled Badges 
H & R BADGE & STAMP CO. 
Engraved Badges & Rubber Stamps from our 
Design or Yours — Harold & Roberta Mercer 
2528 Mock Rd., Columbus, OH 43219 
GRAND SQUARE ENTERPRISES 
288 NE 47th Street 
Pompano Beach, FL 33064 
Chuck Leamon, caller & owner. 
Send for free flyer 
G5 ENGRAVING 
2124 Graham Avenue 
Utica, NY 13502 
Phone: (315) 735-4635 
Custom Club Badges 
ROVER BADGES — $1.25 & Caller's OK 
Dance 1000 miles from home 
Warren W. Bowser 
1041-138 Cave Creek Road 
Phoenix, AZ 85020 
Notes 
SCVSD CALLERS NOTES 
Bill Davis 
180 N. Castanya Way 
Menlo Park, CA 94025 
MINNESOTA CALLERS NOTES 
in:~rrcr: Bcrquam 
Rt. 1 — Box 187 
Maple Plain, MN 55359 
SUPPLEMENTAL NOTES 
Trent Keith 
3510 Denver St. 
Memphis, TN 38127 
NOTES FOR CALLERS 
Jack Lasry 
19010 N. W. 11th Ave. 
Miami, Florida 33169 
TEMPO 
Jeanne Moody (408-422-9448) 
632 University Ave. 
Salinas, CA 93901 
NATIONAL CALLERS REPORT 
Willard Orlich 
P.O. Box 8577, Bayshore Gardens 
Bradenton, FL 33505 
S/D ASSOC. of SOUTHERN CALIFORNIA 
Ted Wegener 
16404 Ardath Avenue 
Gardena, CA 90247 
SQUARE DANCE DIGEST SERVICE 
John & Evelyn Strong 
750 Inglewood Street 
Salinas, CA 93901 
TORONTO & DIST. S/D ASSOCIATION 
Dept. SDM 1 
25 Elmwood Avenue 
Willowdale, Ontario, Canada 
mk 
CLINTON SOUND EQUIPMENT, including 
23-lb., 120 w. units and new MIDGETS 
(200 w., 17 lbs.) are now available for fast 
UPS delivery from this midwest location. 
Call 419-433-2188 or write: B-ENT LINES, 









PO. BS 2154  
Sierra Vista 85635 
Dancer's accessories, caller's equipment. 
CALIFORNIA 
Nancy Seeley's Records for Dancing 
P.O. Box 5156 
China Lake, CA 93555 
Also flags, books, shoes — All by mail! 
Robertson Dance Supplies 
3600 33rd Ave. 
Sacramento, CA 95824 
GEORGIA 
C& M WESTERN WEAR 
3820 Stewart Road 
Doraville, GA 30340 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago, IL 60639 
Ask about our bonus plan. 
Jane's Record Service (312-823-5631) 
PO Box 538 
Park Ridge, IL 60068 
Formerly Edwards Record Service 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 
13261 Chippewa Blvd. 
Mishawaka, IN 46544 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield, MA 01107 
MINNESOTA 
FAIR N' SQUARE RECORD SHOP 
150 Myrman 
W. St. Paul, MN 55118 
612-225-7709 	, 
Fast, Friendly & Reliable Service 
J-J RECORDS 
1724 Hawthorne Ave. E. 
St. Paul, MN 55106 
612-774-5732 
PALOMINO S/D SERVICE 
2920 Washburn Circle (612-869-9501) 
Minneapolis, MN 55423 
MICHIGAN 
THE ALLEMANDE SHOP 
1561 Haslett Road 
Haslett, MI 48840 
The Place Designed with People In Mind  
NORTH CAROLINA 
Ray buck Record Serv. & Callers Sup. 
Route 1, Box 212 
Advance, NC 27006 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
F & S Western Shop 
1553 Western Ave. 
Toledo, OH 43609 
RECYCLE RECORD SHOP 
15413 Steinway Blvd. 
Maple Heights, OH 44137 
216-662-1987 
Serving Cleveland & Northeast Ohio 
WASHINGTON 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shopping Ctr. (98188) 
or 750 Northgate Mall, Seattle (98125) 
EVERYTHING for the square dancer! 
TEXAS 
Eddie's & Bobbie's Records 
Box 17668 — 1835 S. Buckner 






P.O. Box 16 
Bath, Ohio 
CALIFORNIA 
CORSAIR CONTINENTAL CORP. 
1433 E. Mission Blvd. 
Pomona, CA 91766 
Books 
THE TOP TEN 1975 — featuring choreo 
analysis and figures for the ten most promis-
ing commands of the current year — with il-
lustrations. Definitions of: 1) 120 most-
frequently-used Mainstream Basics; 2) 120 
recommended advanced Iprechallenge) com-
mands; and 3) 75 featured new commands 
of 1974 with illustrated formations. Order 
from BILL DAVIS, 180 N. Castanya, 







DON'T FIGHT THE FEELINGS OF LOVE 
CR 102 	 "Dub" Hayes 
SONG AND DANCE MAN 
CR 103 	Mal Minshall 
LONNIEILITTLE DIXIE 
CT 104 	Hoedowns 




10222 BUNDYSBURG RD., N.W. 
MIDDLEFIELD, OHIO 44062 
PHONE (216) 6321074 
Member of ARC Callers Association 
BUTCH/ 
PAL M AI. 
CR 101 
0As 
YOU GET A HALL- 
ED 
FRAIDENBURG 




Cal la ha II 
FEEDBACK, Continued 
you if the dance doesn't go over, it is a 
way you can afford to bring me into your 
area, and if I am as good as I think I am 
and do attract a good crowd, it will give 
me a little extra to help make up a little 
for all those lean years when I worked 
like a dog just to break even. 
I know that someone at this point is 
saying that the flat fee their club paid 
Joe Caller last year is now the minimum 
with the percentage added to it. That is 
true in many cases, but if the fee was 
not raised in this way, it would simply 
be a higher flat fee this year, and will 
probably be higher still next year. 
Of course, fees are not the only subject 
callers should be talking to dancers 
about. How many of you ''old smooth-
ies" have ever taken the time to give 
your newer dancers a little insight into 
the amount of hard work that goes into 
being a caller? You make it look so 
effortless that most dancers don't have 
the slightest inkling how hard you are 
working up there or how much time you 
spend beforehand planning programs, 
working out new figures, or doing any  
or all of a couple of dozen other things. 
Most of your dancers think you show up 
fifteen minutes before the dance, spend 
two and a half hours singing a few easy 
little songs and that's all there is to it. 
You don't have to be a braggert, a 
martyr, or God's gift to square dancing! 
You can give dancers plenty of insight 
into your world without any theatrics. A 
few simple straightforward comments 
will get your message across to most 
dancers because they are intelligent and 
sympathetic people just like you. 
How many of you newer callers have 
ever taken the trouble to explain to your 
dancers that it takes five to ten years to 
make a decent caller? Have you ever 
expressed your appreciation to them for 
putting up with your goofs, or pointed 
out to them that you are a better caller 
this year then you were last year 
because they have had the patience to 
stick with you while you were learning 
your profession? 
Another subject that needs much more 
attention paid to it by callers is the 
subject of new experimental figures and 
1916 Poseyville Rd., Koute 10 
Midland, Michigan 48640 
Phone (517) 835-9524 
AVAILABLE TO CALL IN YOUR AREA 
147 NORTH AVENUE 





quality). Made well 
with cotton top to per-
mit change of elastic. 
White and colors. Si-
zes. 16" thru 24". 
50 yd. $19.95; 35 yd. 
$17 95 (Add $1.00 post) 
Send check or money 
order. Satisfaction 
guaranteed. Indiana 





6313-15 Rockville Road 
Indianapolis, Indiana 46224 
ATTENTION CALLERS !!!! 
TEMPO 
Smooth-flowing, mind-tickling ma-
terial using 75-plus-10 basics and 
movements especially designed for 
club dancing. Published four times a 
year, Jan., April, July., and Oct., by 
JEANNE MOODY 
632 University Avenue, Salinas, CA 93901 
$10 per year 
The Largest Listing of Singing Call Records 
With Tabulated Movements Ever Published 
ENCYCLOPEDIA OF 
SINGING CALL RECORDS 
Quarterly Supplements Available 
BOOK 	 $10.00 
Special until Jan. 1 	$ 8.00 
Quarterly Supplement .$ 6.00 per year 
J & J SOIJARF DANCE rnmpArqy 
(Jim Cholmondeley) 301 SW 74th St. 
Lawton, OK 73501 
Dealer Inquiries Welcome 
how and where they ought to be used. 
How many times have dancers come to 
you and said, "Tuesday night at the 
dance Joe Whiz called, we did Spin 
Chain Tag Thru the Loop de Loop. How 
about going over it for us tonight?" 
Now I have no particular objection to 
this sort of thing except that frequently 
these are the same people who were 
having trouble with Swing Thru during 
the first tip. Here we are face to face 
again with the old communications gap. 
Somewhere along the line some caller 
has failed to do his job of talking to 
dancers. Dancers, especially less ex-
perienced dancers, don't understand 
the need for a good solid two or three 
years of basic groundwork, and the 
reason they don't is because no one has 
ever explained it to them. There is a 
great need in many areas for inter-
mediate clubs and dances geared 
toward the second and third year 
dancer. In those areas where this need 
has been carefully explained in begin-
ner classes, these clubs flourish and the 
entire tone and flavor of the dancing in 
the area changes for the better.  
(Incidentally, we might learn a lesson 
from our Canadian neighbors in this 
regard, as most areas in Canada do this 
as a matter of course.) 
It seems to me that there is a great 
wide gulf out there in front of the stage 
— a gulf that separates the caller from 
those who come to dance. Jim Mayo has 
encouraged dancers to cross that gulf. 
Callers have an equal or greater 
responsibility to cross it also. It is vital 
that we open up more lines of 
communication between dancers and 
callers, explain why things happen the 
way they do, why some things are 
necessary, why others ought to be 
changed. Most of the problems that we 
have we create ourselves by our failure 
to explain enough things, enough times 
to enough people. It is as simple as that. 
So — please talk to dancers. 
Harold Bausch 
Recordings: 
Lore 1151 — 
FOUR LEAF CLOVER 
(Uses the popular 
Transfer the Column) 
Red Boot 176 — 
UPSY DAISY 
(A peppy number 
dancers enjoy!) 
Lore 1106 —
THOSE WERE THE 
DAYS 
Contact Harold ror Caller Clinics, 
Festivals, etc. 	Phone 402-721-4925 











29th Annual VALLEY OF THE SUN 
square & Round Dance Festival, Feb. 
20-21, Phoenix Civic Plaza. Information: 
Festival Chairman, PO Box 13482, 
Phoenix, AZ 85002. 
American Squaredance HAWAII SHOWCASL 
Feb. 2-12; 3 Islands & Aloha State S/D Con-
vention. Write to HAWAII SHOWCASE, PO 
Box 788,, Sandusky, Ohio 44870. 
HOLIDAY DINNER-DANCE, Holiday inn, Sandus-
ky, Ohio; December 28, 1975. Callers: Gene 
Webster and Stan Burdick. Write S. Burdick, 218 
Williams St., Huron, Ohio 44839. 
'FIVE GREAT WEEKS OF DANCING -
Fun Fait, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
8th Annual SEPTEMBERFEST, Sept. 18-25 
1978; Two air-conditioned Halls at Kentucky 
Villepe State Park. Bob Wickens, Frank Bedell 
Stan Burdick, Betty & Clancy Mueller. Write Sid 
Jobs, Rt. 8 Box 238A, Murray, KY 42071. 
Our initial effort last month in this 
department brought forth much en-
thusiastic response (see Grand Zip) and 
we believe we are on the right track in 
pursuing this monthly survey to find out 
what's being -Rounded" 'round the 
continent. We hope you'll do some 
comparison each month (Check last 
month's report against this) to see 
what's rising in popularity and what's 
fading. For instance, both Tips Of My 
Fingers and Patricia have stayed on top 
in the first two categories, but Dancing 
Shadows moved to the top of the 
Classics List. Remember, we welcome 
your votes, too - send 'em as soon as 
you receive this magazine. 
ROUND DANCERS ROUNDS 
1. 	Patricia 
9 Rtay A I  ittlp I nngAr 
3. Singing the Blues 
4. Lisbon Antigua 
5. Alice Blue Gown 
6. Arrivederci Roma 
7. Charade '75 
8. Domino 
9. Tennessee Saturday Night 
10. Marilyn, Marilyn 
What Lies Over The Hill 
SQUARE DANCERS ROUNDS 
1. Tips Of My Fingers 
2. Walk Right Back 
3. Tic Toc 
4. Gozo 
5. Take One Step 
6. My Wife's House 
7. Your Own Backyard 
8. Frenchy Brown 
9. Mexicali Rose 
10. Merry-Go-Round of Love 
CLASSICS 
1. Moon Over Naples 
2. Dancing Shadows 
3. Arms Of Love 
4. Folsom Prison Blues 
5. Spaghetti Rag 
6. Neopolitan Waltz 
7. Feelin' 
8. Tango Mannita 
9. Birth 	Of 	The Blues 
10. Dream Awhile 
80 
I XPI RI\11 \ I kL B N.S1( 
   





Chain Reaction and Grand Parade are still at the top in our continent-wide poll 
this month, although they've changed places in first and second spots. Spin Chain 
the Gears and Lock it are still in third and fourth spots respectively. Both Star 
Chain Circulate and Motivate have dropped off the list this month, and a couple of 
new "goodies" have crept into the lower places. 
MAINSTREAM CALLERLAB PULSE POLL EXPERIMENTALS 
See List, p. 30, APPROVED 1.  Grand Parade 
June, 	'75, or buy EXPERIMENTALS 2.  Chain Reaction 
"Mainstream 75" Recycle 3.  Spin Chain the Gears 
book for $4 from Walk and Dodge 4.  Lock It 
this magazine. Coordinate 5.  Cloverflo 
Transfer the column 6.  Fascinate 
Half tag, trade & roll 7.  Scoot and Flutter 
Ferris Wheel 8.  Right On 
Pass the Ocean 9.  Destroy the Line 
10.  Relay the Shadow 
11.  Kick Off 
12.  Cross Cycle, 










Two-step by Ann 'n Andy Handy 
BEST OF ALL 
Two-step by Lou & Ann Hartley 
GR 12150 
GONNA BOOGIE TONIGHT 
Flip Square by Earl Johnston 
TOP 25319 
CRUISIN 
Flip Square by Emanuel Duming 
TOP 25320 
POSSUM SOP/ 
ORANGE BLOSSOM SPECIAL 
Instrumental Hoedown 
NOTE: GR 15015 SHORTCAKE/ 
ELMER'S TUNE should now be availa- 
ble again. 	 P.O. BOX 216 
BATH, OHIO 44210 
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SQUARE DANCE 
CHRISTMAS CARDS 
5 Colorful Designs 
Write for Free Brochure to: 
Chuck Veldhuizen 
The Square Press 
909 — 13th Street 
Sioux City, IA 51105 
Dealer Inquiries Invited 
Vona Ofl MISS PA ISOM Mi 	312163121M13111511101116 XigraitiMIIIMIIMINEMANA Num 
GRIPES. Continued 
on with the dance for those on the 
floor, even if an incomplete square has 
to go sit down. The presence of stub-
born "socializers" makes it possible for 
the rest of us to get an occasional rest, 
without being considered "party 
poopers"! 
We square dancers are not much dif-
ferent from the rest of humanity. Some 
of us are good at one thing, some at 
another. As long ps we are working for 
square dancing, we all have a place. So, 
let's knock off the criticism — don't 
knock anyone who is doing their bit! 
activities, and there will be rap 
sessions, panels, and a Youth 
Parade of States. Pack up your 
square dance clothes (square 
dance attire is a must) — the 
youth of California are looking 
for you in '76. 
News, Continued 
squares that can be accommodated." 
Clubs making contact now with Horton 
will be the first to receive flyers and 
reservation blanks when they become 
available. His address is simply Silver 
Dollar City, Mo. 65616. 
NATIONAL CONVENTION, Continued 
the Saturday Youth After Party 
to be held in the Tomorrowland 
Terrace at Disneyland. Reserva-
tions for this should be made by 
completing the advance regis-
tration application. A separate 
hall is set aside for youth 
 
Tapes 
HANHURST'S Tape & Record Service 
P.O. Box 3290 
Poughkeepsie, N.Y. 12603 
MONTHLY RECORD PREVIEWS 
Music by the Americans 
Distributed by 










STOP AND SMELL THE ROSES by Shelby Dawson 
I'VE GOT MY BABY ON MY MIND by Shelby Dawson 
WHY DON'T YOU LOVE ME by Shelby Dawson 
KINDLY KEEP IT COUNTRY by Marlin Hull 
SHELBY'S BANJO HOEDOWN/LOVE ME HOEDOWN 




In co-operation with the "Giles County Bi-Centennial Committee'', the two dance 
rliihc of paarichnrg, Virginia 	e , "Angl Rnunrls" and "Circle Fights"; have given 	a 
history of dance in America as part of three Bi-Centennial programs. 




the Minuet in colonial 
Steal a Zettie Peek 




M. D. Howard 
P.O. Box 3745 
Greenville, SC 29608 
Al "TEX" BROWNLEE 
Artist Repertoire 
*ODOM I R D 
C  494 
Gene Webster has called for eleven years, traveling as much as posse le in 
iviicnigan, Indiana, Ohio, Pennsylvania, and New York. He was chairman of the 
1975 Promenade Jamboree in Toledo, and has called at festivals and conventions 
throughout the country. Gene has served as president of Toledo Area Square Dance 
Callers Association for two years. He has worked for Uniroyal, Inc. for the past 
twenty-three years as a Technical Assistant. 
HOEDOWNS 
Green Meadow — Top 
Billy John — Wagon Wheel 
The Other Side — Pulse 
Something Else — MacGregor 
Road Hog — Pioneer 
Railey Two — Top 
Gitfiddle Rag — Grenn 
D T Hoedown — MacGregor 
Guitar Fancy — SIO 
SINGING CALLS 
Nighty Night — MacGregor 
Sing - Sing A Song — Blue Star 
Sally G. — Blue Star 
Denver — Grenn 
Monday Morning Secretary — Red Boot 
For Once In My Life — Square Tunes 
Limehouse Blue — Hi-Hat 










Called by Jim Deeter 
REMEMBER ME 
Called by Singing Sam Mitchell 
ANOTHER YOU 
Called by Singing Sam Mitchell 
EASY TO LOVE 
Called by Singing Sam Mitchell 
BONANZA 
Called by Singing Sam Mitchell 
SPANISH FANDANGO 
Called by Singing Sam Mitchell 
MISTY MOONLIGHT 
Called by Glenn Walters 
BACK IN THE COUNTRY 
Called by Jim Deeter 
Jim Debit.: 
Glenn vv,wer% 
THUNDERBIRD ALBUMS Check Stereo Balance for Voice and Music 
T-Bird 1000 BICENTENNIAL by Bill Volner 
T-Bird 1100 REMEMBER ME by Singing Sam Mitchell 
'. !1.!••• 
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INDEX — January to December, 1975 
Advisory Board Report 	 January, p. 10 
A Great Cavern Caper, S. E. Rochelson 	 Fabruary, p. 13 
Ambassadors, Don Bechtel 	 April, p. 14 
January, p. 39 
Specials Festival 	 July, p. 31 
La Mesa Sr. Squares 	 August, p. 29 
Musc. Dystrophy Dance Septemoer, p. 27 
Installation Ceremony 	 October, p. 32 
Broken Wheel S/ D Club November, p.31 
Wayne Westerners 	 December, p. 49 
December, p. 83 
Septemoer, p. to 
Encyclopedia of S/Call Records 	July, p. 81 
S/D Favorites Recipes 	 August. p. 81 
Mainstream S/D 	 September, p. 81 
Module Choreo October, p. 89 
So You Want To Be A Caller .. November, p. 89 
Clogging 	 Dec., p. 89 
Caller Caricature Contest 	 February, p. 42 
Caller Caricature Contest answers 	 April, p. 22 
Callerlab — I Disagree, Lloyd Priest October, p. 15 
Carousels 	 November, p. 13 
Caller's View — Economics 	 August, p. 15 
Celebrate The Bicentennial, Charles, Freudenthal 	 August, p. 10 
Celebrate The Bicentennial, Charles Freudenthal September, p. 15 
Celebrate The Bicentennial, Charles Freudenthal 	 October, p, 19 
Clogging Courtesy, Shelia Popwell 	 December, p. 19 
Communications, Bill Stone 	 March, p. 9 
Convention 	 April, p. 32 
Country Dancing in Conn. Valley, Richard Wylie 	 January. p. 18 
	 December, p. 9 
Dancing Down Under, George Gow 	 July, p. 23 
Dandy Idea 
Anti-Inflation, Dances 	 January, p. 60 	Traveling Banner 	  
"Card" Trick 	 February, p. 66 
Promotional card 	 March, p. 66 
Boots & Slippers invitation 	April, p. 68 
SID Calendar 	 May, p. 64 
Aprons 	 June, p. 64 
Developing A/Dancers, Al Eblen 	 October, p. 13 
Different Strokes for Different Folks, Ozzie Ostlund 	 February, p. 15 
Directory of Callerlab Members 	 June, p. 17 
Double Image 	 June, p. 42 
Drop-outs, Perrys  . March, p. 16 
A Really-Big Wing-ding w Ringling 	  
Best Club Trick 
4 Circle 8 	 January, p. 23 
Buzzin Boots February, p. 25 
Wandering Squares 	 March, p. 23 
Smooth Sailing Squares 	 April, p. 29 
Bows 'n Beaux! 	 May, p. 23 
North Country Squares 	 p 27 
Bicentennial Briers  
Birtn or me Knomeao 	  
Booknook 
S/D from a Yankee Caller 	January, p. 73 
Folk Songs of NE 	 February. p. 81 
Folk Songs & Singing Games 	Marcii, p. 81 
Package — Litman 	 April, p. 81 
Top 1 en 19/5 	 May, p. 81 
Dance A Round June, p. 81 
Dance. George L. Bell 
August, p. 80 
Nat. Cony. Traveling Kit 	September, p. 60 
S/D Flag — Bicycle 	 October, p. 68 
American Heritage November, p. 64 
Silk Screen Banner 	 December, p. 17 
Feedback 
Malek, Trimmer 	 January, p. 25 
Crawford. Foote February, p. 73 
Lang 	 March, p. 25 
Seeley, Macey 	 April, p.63 
Berger, Kruse May, p. 20 
Foren 	 June, p. 29 
Figure 11 Out, Chuck Fitzgerald 	  
Eblen 	 July, p. 33 
McGuane, Davison 	 August, p. 31 
Davison 	 September, p. 29 
Baker, Greer, Mohney 	 October, p. 29 
Duke Miller 	 November, p. 27 
Jack McGuane December, p. 23 
October, p. 9 
Flashback 	 January, p. 13 
Floating on a Cloud 	 December, p. 13 
Folk Festival 	  September, p. 19 
Good vs. Bad Imps 	 September. p. 42 
Grand 5/0 
Bea & Dick Rea 	 April, p. 21 
	
Alex & Ruth Alexander 	 September, p. 25 
Charles & Dot Lillagore 	 May, p. 19 Lloyd & Gladys Purdy  October, p. 21 
Millie Aldridge 	 July, p. 53 
	
Joan & Ralph Johnson 	December, p. 29 
Steve & Barbara Herriott 	August, p. 21 
Gypsy Carnival, Bud & Betty Wolf 	 March. p. 43 
Hard "Knocks" — Allen Conroy December, p. 10 
How & Why of New Basics, Paul Hartman 	 May, p. 11 
How & Why of New Basics, Paul Hartman June, p. 10 
How & Why of New Basics, Paul Hartman 	 July, p. 10 
Ideal Club, The 	 February, p. 9 
I "Ate" The Whole Thing, Lennie McQuade 	 March, p. 15 
Introducing Round Dancing, Chuck Lisle 	 May, p. 17 
	
It's Easy When You Know How ....   June, p. 15 
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	 October. p. 52 
. . January, p. 43 
February, p. 47 
March, p. 48 
. . April, p.48 
.. May. p. 49 
. . June, p. 48 
Scamper 	 July. p. 48 
Checkmate August. p. 49 
Crosswalk 	 September, p. 48 
Fascinate November, p. 50 

















May, p. 10 
It Really Happened 	 June, p. 21 
	 August, p. 19 	
October, p. 66 
	 November, p. 46 
June, p. 23 
	 November, p. 9 
	 August, p. 33 
Circus World costumes 	 June, p. 57 
Gathered, ruffled skirts August, p. 56 
Towel Jacket 	 September, p. 57 
25th National Convention Dress.... October, p. 79 
Recipes 	 December, p. 33 
Leadership, Bob Ruff 	  April, . 10 
LegacY 	 Novemt;er, p. 28 
Let Your Light Shine, Phyl & Frank Lehnert 	 August, p. 9 
Looking To Legacy 	 July, p. 29 
Making Plans 	 December. p. 15 
Mastering Club Management, Bob Orr 	 September. p. 10 
May Is For Mothers, Doris Erickson May, p. 9 
Memoirs of a Smaller Caller, Vernon Harris   	 February. p. 10 
National .::onvention — 25th  
	
August, p. 23 
National Convention — 25th 	 September, p. 31 
National Convention — 25th October, p. 23 
National Convention — 25th 	 November, p. 25 
National Convention — 25th December, p. 21 
NEATS 	 July, p 21 
New Gimmick — Chain Reaction 
New Idea — 
Vertical Tag . 
Ferris Wheel 
Lock The Hinge.... 
Right On 2. 3, 4 	 
Split The Difference 	 
Butterfly .... 
It Really Happened  
It Really Happened, Art & Vee Leslie 
It Really Happened 	  
Jivey Jibes & Jazzy Jigs 
June Means Kansas City  
KC Or Bust 
KC Topped The Record 
Ladies Choice 
Dress Form 	 January, P. 67 
Lillian Dewar February, p. 78 
Poncho 	 February, p. 77 
Sleeves March, p. 75 
Guilt, Carol Zebb April, p. 57 
iflugtang anb lightning $ii) 
Bridges 
NEW MUSTANG RELEASES: 
MS 169 I'M A RAMBLING MAN 
by Chuck Bryant 
MS 168 I PROMISE WHEN YOU LEAVE YOU'LL WEAR 
A SMILE by Jack Bishop 
MS 167 THAT SONG IS DRIVING ME CRAZY 
by Nelson Watkins 
MS 166 OLD MAN FROM THE MOUNTAIN 
by Johnny LeClair 
LIGHTNING S RELEASES.. 
LS 5030 TONIGHT SOMEONE'S FALLING IN LOVE 
by Art Springer 
LS 5029 A COUNTRY SONG IS A COUNTRY SONG 
by Jack Cloe 
LS 5028 I WISH I'D LOVED YOU BETTER 
by Art Springer 
LS 5027 3RING BACK THE OLD WALTZES 
by Dewayne Bridges 
1314 Kenrock Dr., San Antonio, TX 78227 
86 
Ernie Kinney 
Brand New Hi-Hat Square Dance Band 
Now Available 
GOD'S GUNNA GETCHA 




by Ernie Kinney 
Hi-Hat 451 
Now Is The Time — Vacation Listing 	  
Ode To Springtime, Steve Dudes 
Old Wine in New Bottles, Allen Conroy . 
Outlook & Outreach — Outcome, Harold Billnitzer 	  
Painless Paine, John T. Pain 
Please Talk To Callers, Jim Mayo 	  
Product Line 
Film: Fundamentals of S/D 	 'Amery, p. 68 
Car Flags 	 February, p. 55 
"Help" Flag March, p. 55 
Fan 	 April, p. 64 
Thank You Notes 	 May, p. 61 
Questions for Club Officers 	  
Remember When 
Rethink Your Publicity 	  
Rejects, by Fred Jones  
Ring Ring The Banjo, Dave & Ann Robeson 	  
R/D Terminology Report 
Salem Set 	  
Sandy's Samplings, Sandy Dean 	  
Serve & Follow, Julie Hyslop 	  
Sketchpad 
Prediction of basics 	 January, p. 51 	 July, p. 56 "Colonial Days" 	  
S/D Creed 	 February, p. 80 	 August, p. 55 Games 
Symbols March, p. 79 	 September, p. 78 Handshake 
Time For Action 	 April, p. 56 October, p. 60 Ego Trip 
Antagonist to Promoter 	 May, p. 56 	 November, p. 59 Image 
Nostalgia 	 June, p. 56 December, p. 51 England 
S/0 Ambassadors, Philip J. Barbieri 	 January, p. 16 
S/D Are The Friendliest Folks 	 May, p. 53 
SID Briefs For The Bicentennial, Barbara Robertson 	 July, p. 16 
SID Is A Family Affair 	 July, p. 9 
SID Kaleidoscope 	 February, p. 16 
S / Dancing, Beverly Brown 	.October, p. 11 
April, p. 17 
	 September, p. 9 
February, p. 19 
March, p. 13 
	 August, p. 42 
May, p. 14 
Photo-stamps 	 June, p.60 
Scope Teaching Record 	 July, p.60 
Checkers 	 August, p. 60 
Clogging Diplomas 	 October, p. 44 
Century, Travelers Club 	November, p.44 
Guest Book 	 December, p.53 
November, p. 19 
	 July, p. 57 
March, p. 19 
March, p. 17 
November, p. 14 
	 November, p. 37 
November, p.23 
April, p.43 
May, p. 31 
MAC GREGOR RECORDS 
 
NEW RELEASES 
MGR 2189 THANKS A LOT— Written & Called by Otto Dunn, 
Tulsa, Oklahoma 
MGR 2181 BOUQUET OF ROSES, Written & Called by Monty Wilson, 
Malibu, California 
RECENT RELEASES 
MGR 2178 I'LL BE LOVING YOU by Norm Phaneuf, Rhode Island 
MGR 2179 MY BARKIN' DOG by Monty Wilson, California 
C-P MacGregor Company 729 South Western Ave., Los Angeles, CA 90005 	213-3844191 
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10 nays FEDRUARY 2 - 12, 1976 
3 Islands 
679. 
STAN & CATHIE BURDICK 
American Square Dance 
P. 0. Box 788 
Sandusky, Ohio 44870 
FROM CLEVELAND, 
OHIO 
Steal A Peak 
Bob Vinyard 	  January, p. 31 Joe Casey 	  July, p. 74 
Paul Marcum  February, p. 41 Dave Smith  August, p. 74 
Irwin Dorfman 	  March, p.39 Reed Moody 	  September, p. 74 
Chuck Leamon  April, p. 72 Billie Gawthrop  October, p. 80 
Jack Lasry 	  May, p. 76 Murel Partee 	  November, p. 76 
Roger Howell  June, p. 70 Gene Webster  December, p. 84 
Straight Talk 
Powers, Cummins 	 January, p. 30 Ethics 	  August, p. 27 
Dean 	  February. p. 31 From Cotton-Eyed Joe.. to 
Litzenberger (records) 	 March, p. 29 Wonderful One 	 September, p 33 
Smith 	  April, p 62 Sid Jobs 	  October, p 81 
Eblen  May, p. 24 Another Look 	  November. p 78 
Navage 	  June, p. 31 Ultimate S/0  December, p 31 
Thank You Jackie, Gerry & Linda Balzer 	 July, p. 22 
The Legend of Kanaga 	  December, p. 46 
Then & Now — 	 July, p. 42 
"This One Is For You, Dad", Al Eblen August, p. 17 
Tribute To Teachers, Ruth & Jim Vinyard 	 April, p. 9 
Triumvirate, Clarence Eskridge 	 June, p. 9 
April, p. 25 
What Is Square Dancing?, Lib Eddy 	 January, p. 9 
Weekend, The, Maury Englander  
MCGOWAN PENNANT CO. 
P.O. BOX 1967 DEPT. AM75 
MANKATO, MN 56001 
National Leader in 
Square Dance 
Promotion 
MAGNETICS 	 Sin SEALS 
FLAGS BUTTONS 
BUMPER. MINI & CAMPER STICKERS 
CALLERS! 
SUPPLEMENTAL NOTES 
Published Six Times A Year:  
Jan., Mar., May, July, Sept., Nov., 
For the Caller Interested in More Variety 
and Material concerning exclusively the 
Standard Basics 
55.50 per year. 
Make check to: TRENT KEITH 
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Nook 
BY MARY JENKINS 
	1 
    
CLOGGING 
BY Shelia Popwell 
If you haven't already become a proud 
owner of this 38-page paperback, may I 
suggest that you order one? Those of 
us who met Shelia Popwell of Hampton, 
Georgia and saw the clogging at the 
National Convention in Kansas City in 
June, realize why this book was "sold 
out" at the convention. 
The complete title "Everything You 
Always Wanted to Know About Clogg-
ing and Never Even Knew You Wanted 
to Ask"and the cleverly designed cover 
are good selling points for the book. 
Shelia's biographical sketch at the 
front of the book makes you love her and 
really want to know such"a great gal"! 
She actually makes you want to learn to 
clog and is most encouraging in her 
remarks. 
Clogging is genuinely a family affair 
with room for all ages, shapes and 
conditions. The nice thing is that you 
can clog at whatever pace you choose 
for yourself and stop to rest whenever 
you like. Every clogger can find a level 
of participation that suits his interests 
best. 
To get started "two left feet, one 
slightly loose screw, and a sense of 
humor are handy but not absolutely 
essent ial.''  
Clogging, unlike most other types of 
dancing has only eight basic move-
ments. No matter how complicated a 
step may appear to be when you first 
see somebody doing it, you'll find it 
breaks down into some combination of 
these 8 simple movements. Happily for 
your feet, all 8 of them are things 
you've been doing naturally all your 
life. The first step, then, in learning to 
clog is to get your head and your feet 
acquainted with these basic movements 
as painlessly as possible. 
So much useful information is found in 
this book— about Clogging Clubs, 
Exhibitions, Routines, Taps and Shoes, 
Records, Clogging Courtesy and Clogg-
ing Terminology! 
"It's intriguing how clogging can 
change your life; for example, next time 
you answer the phone and hear nothing 
but heavy breathing your instinctive 
response will be, "And what clogging 
club do you belong to?" 
Clogging Beats Jogging! 
Try it, you'll like it! 
Order from: American Squaredance 
PO Box 788, Sandusky, OH 44870 
$4 each single copy; Volume prices for 
Clubs and Classes 
Send for Free Catalogue on Badges, 
	 MAREX Co. 
Stickers, Accessories, etc. 	 Box 371, Champaign, III. 61820 
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First Steps to Contra 
by Walt Cole 	$ 2 . 
ADAPTATIONS. $2.00 
GREAT NEW BOOK 
53.00 






100 54., 300 • $10., 
500 	SIA., etc. 
CLINIC $5.00 
Wealth of Info 
for callers 	 
S/D DIPLOMAS 
R/D DIPLOMAS 
10c ea or quanta 
rates 
CLOGGING S4. 
- (11 11111M11  
1111111111.01- 
• row nas MYR. 
l• MY, • 
Christmas cards 
(Buy 'am early) 
$1 pkg of 10 
with envelopes 




Best of Will Orlich 
5 yr. collection of 
chore° info from 
CLIP ART BOOK 
art to dress up your 














FOR CALLERS S2.00 	TEACHING AID 
S2.00 




ORDER ALL BOOKS FROM THIS MAGAZINE 





vrimaco MIT/ RECORDS 
"THE RECORD DESIGNED . . . WITH THE CAII.ER IN MIND 
WW 705 LOVING YOU by Gary Shoemake 
Round with John & Wanda Winter: 
WW 507 BLUE BLUE DAY 
MUSIC BY THE VVAGONMASTE RS 
P.O. Box 364, Arvada, Colorado 80002 
IRECEZel LONE 
A different world cannot be created 
by indifferent people. 
I 
.17 
You can listen to all the latest record releases 
$3.00 will bring you our tape and information on how you can 
N.? continue this service FREE OF CHARGE every month. Tapes are 
at 33/4 Speed — Reel to Reel, or "Cassette." 
Robertson Dance Supplies,  
3600 33rd AVENUE SACRAMENTO, CALIFORNIA 95824 Phone (916) 4211518 
sle BLOW RECORD BUYS! 
&UMW SQUARE DANCE SERVICE 
Judy O'Connor 
2920 Washburn Circle 
Minneapolis, MN 55423 
612-869-9501 
& S/D RELATED ITEMS. 	(on consignment) 
Mail and phone orders handled promptly. Please include 
address, zip code and phone number when ordering — 
COME AND BROWSE .... 
RECORDS 
	






SQUARE DANCE ACCESSORIES 
POTTERY USED SQUARE DANCE CLOTHING 
91 
Guest cartoonist: Jane Hensel 
Butler, Pa. 
"WELL, YOU KNOW HOW MUCH HE PRESPIRES WHEN WE DANCE...." 
so 	e r eoo'cds 
1 
rl  
SC592 LITTLE BROWN GAL 
Caller: Mac McCullar 
SC591 YOU GOT TO BE MY BABY 
Caller: Dick Hoffman 
SC593 DO REMEMBER ME 
Caller: Wes Wessinger 
Recent Releases: 
SC590 PUKA SHELLS 
SC589 AINT SHE SWEET 
SC588 MOST OF ALL A FRIEND 
SC587 BELLS OF HOPE 
Catalog Available 








THE LEGEND OF KANAGA 
Few have heard of small Kanaga. 
'Twas by chance I got to know 
Of this deserted Arctic village, 
Beneath the crusted snow. 
A roving hunter told me 
How one night — the whispers say—
All the people of Kanaga 
Floated out into the bay. 
About a mile from the village 
To some ice swept clean of snow, 
For their weekly dancing session 
They one and all did go. 
The younger chatting gaily 
As they skipped along ahead; 
Their elders right behind them, 
The aged riding on a sled. 
The voice of Idlouk, the caller 
Rang through the crisp clean air, 
And hearty was the laughter 
At the breakdown of a square. 
Then they'd dance in revered silence 
As they listened to him sing 
Of Aivik, the mighty walrus, 
Of the seal hunt in the spring.  
by Steve Dudas 
Cleveland, Ohio 
In,the fervor of It eir dancing, 
Movements left and right, 
Not a single per;on noticed 
Kanaga fade into the night, 
For from the rhythm of their mukluks 
And the echo of their glee, 
Their floor of ice had parted, 
They were drifting out to sea. 
A school of whales were hearing 
Promenade, and Daisy Chain; 
A bear paused to watch them workshop 
Co-ordinate, again. 
From the caller's soothing magic 
As he chanted out his rhyme 
Dancing as if spellbound, 
They lost all track of time. 
Men of the nearby village, 
For weeks they searched in vain. 
The revelers on their ice floe 
Were never seen again. 
Some say they still are dancing 
Past icebergs towering high, 
A reflected panorama 
In the Northern Arctic sky. 
On silent winter midnights 
When the land in slumber lies, 
And the aurora borealis 
Keep flitting through the skies. 
It's but the image of the dancers 
On their ever drifting floe; 
YJ)u can discern their movements 
..• 	clearly 
As they shuffle to and fro. 
You can hear faintly wafting 
Down on the midnight air, 
The sound of hearty laughter 
At the breakdown of a square. 
The voice of Idlouk the caller 
As he sings his tip once more, 
To their happy rocking rhythm 
On their drifting icy floor. 
•-• 
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